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I am not a herone. But | have chosen
the person | wanted to be.”

Coco Chaned, 1944



GABRIELLE CHANEL WHAS BORN ON
AUGUST 19, 1883, IN A CHARITY
HOSPITAL FOR THE FPOOR IN SAWWIUR,
WEST FRANCE. HER FATHER, ALBERT,
WHAS A ROVING WIRKET TRADER;
HER WIOTHER, JEANNE, WAS FROWI
A WORKING-CLASS FAMILY.






ABANVDONED BY THE FAST-LIVING
ALBERT WHILE FREGNANT WITH
GABRIELLE'S OLDER SISTER, JEANNE
SPENT HER LIFE CHASING AFTER Him
AS HE HOPPED BETWEEN WWIPRKET
TOWNS ACROSS FRANCE.



SOCIALLY EBARRASSED, JEANNE'S
FAILY COMPELLED ALBERT
TO WHRRY HER IN 1884. HE

RELUWCTANTLY AGREED, BULT THE

BOND OF WHRRIAGE DID LITTLE
TO KEEP Him BY HER SIDE.




The

Chaned Family Tree

Julia-Berthe
b. 1880

Albert
b. 1856
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Gabried{le ALphonse Antoinette Lucien Augustin
b. 1883 b. 1885 b. 1887 b. 1889 b. 1891






GRBRIELLE AND HER SIBLINGS WERE
ACCUSTOWED TO HARD WORK, BAD
LIVING CONDITIONS, AND A BROKEN
FAMILY LIFE, BAT THINGS BECAWIE
WORSE WHEN THEIR /WOTHER DIED OF
BRONCHITIS AT THIRTY-ONE.
GABRIELLE WHS ELEVEN.



DESERTED BY THER FLY-BY-NIGHT
FATHER AND UNWELCOWED BY THEIR
WOTHER'S FAWILY, THE CHILDREN
WERE LEFT ORPHANED.

GABRIELLE'S YOUNG BROTHERS WERE
GIVEN TO R PEASANT FAWILY TO
PROVIDE FARW LABOR N RETURN

FOR BASIC KEEF.



GABRIELLE AND HER TwO SISTERS
WERE SENT TO A CONVENT ORPHANAGE
iIN' THE RURAL VILLAGE OF AWBAZINE.
SHE NEVER SAW HER FATHER AGHIN.
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GPBRIELLE FOLLOWED STRICT
RELIGIOWS DUTY, TOOK BASIC
STUDIES, AND LEARNED NEEDLEWORK.

LATER AS AN ADULT SHE wOWLD
BEND THE TRUTH AND DESCRIBE
A WISERRBLE TIWE SFPENT IN
THE CARE OF “WICKED AUNTS"
IN WHICH “LOVE WAS A LUXURY
AND CHILDHOOD A SIN.






GPBRIELLE WOWLD LOSE HERSELF
IN ROWIBNTIC STORIES TORN FROM
THE PAGES OF NEWSPAPERS.






ON TURNING EIGHTEEN, GABRIELLE WAS
FINALLY FREE TO LEAVE AUBAZINE,
TRANSFERRING TO ANOTHER CONVENT
IN' THE GPRRISON TOWN OF IMOWLINS
iV CENTRAL FRANCE.

HER AUNT ADRIENNE CHANVEL WAS
A FELLOW CHARITY PUFIL THERE.
WITH JUST TWO YERS BETWEEN
THEMW, SHE AND GPBRIELLE BECAWIE
AS TIGHT RS SISTERS.






AFTER A YEAR AT THE CONVENT,
GABRIELLE AND ADRIENNE TOOK JOBS
AND LODGINGS IN A DRACERY.

THEY SWPPLEWENTED THER WEAGER
WHAGE WITH WEEKEND JOBS AT A
TALOR'S SHOP FREQUENTED BY
LOCAL ARMY  OFFICERS.
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AS A SEAMSTRESS, GHBRIELLE CAWE
INTO CONTACT WITH WIOWLINS
WILITARY WEN WHO WERE LARGELY
PRAWN FROM FRANCE'S LANDED
GENTRY AND FPRRISIAN ARISTOCRACY.

DELIGHTING THE OFFICERS WITH
THEIR VIVACIOWS PERSONMLITIES,
GABRIELLE AND ADRIENNE WERE OFTEN
ESCORTED TO CHAFE-CONCERTS.



THESE SHOWS WERE PART OF
A GROWING TREND FOR BAWDY
ENTERTAINVVENT, WHICH FIRST
APCEARED IN' BELLE EPOQUE FPHRIS.







GHBRIELLE WAS DRAWN TO THE
STAGE AND BECAWE A POSEWSE—A GiRL
WHO WOWLD FiLL THE GAPS BETWEEN

BILLED ACTS.

SHE WOWLD SING REVUE STANDARDS

‘KO KO Ri KO AND “QW QWA VUL

Ccocor ACCORDING TO LEGEND, THE
NAWE “COCO" STUCK.









COCO BECAWE iNVOLVED WITH ONE
OF THE CAVALRY WEN. ETIENNE
BALSAN WHAS A WEALTHY BACHELOR
WITH A TALENT FOR BREEDING AND
TRANING HORSES.

HIS DISTINGWISHED FAMILY DESPARED
OF HIS LIBERTINE LIFESTYLE AND OFEN
DISREGARD FOR SOCIAL CONVENTION.






IN SEARCH OF FAWE AND FORTUNE,
COCO LEFT mOULINS FOR NEARBY
SPA TOWN VICHY. DESPITE SINGING
LESSONS, INVESTING IN FANCY
FROCKS, AND TRYING TO IWIFRESS
NUWWEROWS STAGE ANAGERS, HER
DETERMINATION CAWE TO NOTHING.






COCO WAS ALONE AND WITHOWT
AV INCOWE. IN 1905, SHE TRAVELED
NORTH TO OISE TO BECOWE ETIENNES
LIVE-IN® WISTRESS AT HIS NEW HOWE,
CHATEAW DE ROYALLIEW.

I was nothing but a Lost chidd.”






ROYALLIEW WAS A PLAYGROUND.
FRIENDS AND THEIR IISTRESSES

WOWLD COWE FOR THE PARTIES,
HUNTING, AND HORSE RACES.

ETIENNE TAUGHT COCO TO BE A
SKILLED HORSEWOWBN, AND WITH
BOHEWIAN FLOURISH, SHE HAD A PAR
OF JODHPURS WIRDE FOR HERSELF.



iT WAS THE AGE OF THE COWRTESHN
AND COCO SHERED THE CHATEAR
(WD ETIENNE) WITH ONE OF THE
ERAS mOST EWINENT GRANDE
COCOTTES, EMILENNE DALENGON.






WNLIKE THE LAVISHLY BE JEWELED
COURTESANS AND FEMININE
MISTRESSES, BOYISH COCO HAD
NEITHER CURVES NOR A FONDNESS
FOR OSTENTHATIOWS SILKS AND FURS.

SHE WOWLD TRiM HER OWN STRAW
BOKATERS AND WEAR WIODEST,
TAILORED OWTFITS.



DESAITE ETIENNES FRIENDSHIC AND
PROTECTION, COCO GREW RESTLESS.

I wouldd say to mysedS over
and over, money is the key
to freedom”




AFTER THREE YEMRS TOGETHER,
ETIENNE GIFTED COCO WSE OF
HIS PARIS APPRTWENT AT
160 BOWLEVARD WIALESHERBES.




WSING T AS AV ATELIER, COCO
WIHDE HER UNCOMWIONLY SImPLE
HATS AND SWCCESSFULLY SOLD THEM
TO THE COCOTTES ANVD ACTRESSES
SHE HAD WET AT ROYALLIEW.
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ARTHUR “BOY" CAPEL LIVED NEMRBY.
THE YOUNG, RICH ENGLISH PLAYBOY
AND “LION OF LONDON SOCIETY" HAD

WET COCO THROWGH ETIENNE.

THE PAR'S SWBSEQUENT AFFAR
LEFT HER ENTANGLED (BOTH
EMOTIONALLY AND FINANCIALLY)
WITH TWO WEN. BOY FREVALED,
AND N 1909 COCO WIOVED INTO
HIS PARIS APPRTWENT.
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AS COCO ESTPBLISHED HERSELF,
HER TwWO SISTERS TOILED. TO HELP
ANTOINETTE, COCO INVITED HER TO
WORK AT HER KTELIER. BAT SADLY
JALIA-BERTHE COMWAITTED SWICIDE

iN 1910, LEAVING BEHIND HER

ORPHANED SON, ANDRE PALASSE.

GPBRIELLE ASSWWIED RESFONSIBILITY
FOR HER NEFPHEW, LOOKING HFTER Him
IN' PARIS BEFORE ENROLLING Him1 IN BOY'S
FORWER BOARDING SCHOOL IN ENGLAND.

SHE WOWLD REWIIN CLOSE TO ANDRE,
SPENDING  SWWVIERS WITH HIS FAmILY
WHEN HE WAS GROWN WP
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FiN-DE-SIECLE PPRIS HAD BECOWE A
BEACON OF IMODERNITY, WITH TS GRAND
BOULEVARDS AND WIGHTY PRCHITECTURE.

FASHIONPBLE SOCIETY WHAS IPRESSED
BY THE LATEST TRENDS.



FINANCED BY BOY, COCO OFENED
HER FIRST STORE AT 21 RUE CAWIBON.
ACTRESSES BEGAN SPORTING HER
CUTTING-EDGE HATS IN WIRGAZINES,
AND STYLISH SOCIETY WOWEN
QUICKLY FOLLOWED.
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COCO'S RELATIONSHIP WITH BOY
(AND HER TRADESWOWIAN FOSITION))
ENSURED SHE WAS OWTWHRDLY
SHUNNED BY THE ELITE PARISIAN
CIRCLES HE WIOVED IN. BAT HER NOVEL
LIFESTYLE WIRDE HER STRIFFED-BACK
HATS ALL THE MORE TALKED-ABOWT.






COCO ALWRYS STOOD APHRT.

SHE WAS KNOWN FOR THRUSTING
HER HANDS UNCONVENTIONALLY
INTO HER POCKETS.
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DESCITE BOY'S INFIDELITY, HE AND
COCO WERE IN LOVE. HE ADIWIRED
HER TALENT AND DETERWINATION
AVD ENCOURAGED HER IN' BUSINESS,
HELFING HER OFEN SHOFS IN THE
SEASIDE RESORTS OF DEAWVILLE (1913)
AND BIARRITZ. (1915).



IN REACTION TO THE FLAWBOYANT,
CORSETED STYLES AND DECADENT
WHRTERIALS OF THE ERA, COCO
STRRTED INTRODUCING EASY-TO-WEAR
SEPARATES WITH SPORTY, WIASCULINE,
AND UTILITARIAN INFLUWENCES.

“‘Over-embedLishment had stifLed
the body's architecture.”



HER COLLECTIONS WERE PERFECTLY
TimED FOR A COUNTRY PLUNGED INTO
WORLD WHR ONE iN 1914. THEY WERE
PRACTICAL, FLATTERING, AND FITTINGLY

ALSTERE (THOWGH N REALITY THEY
WERE BOTH EXPENSIVE AND EXCLUSIVE).



“To Look once at a Chaned jersey costume
is to desive it ardentLy”

“Vogue," 1916
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HER MINIWALIST COLLECTIONS
WERE WIADE OF CHEAP JERSEY.
THIS INNOVATIVE, ANTI-LUXE
ACPROACH GAVE HAWTE COWTWRE
A WELCOWE JOLT.

BUSINESS BOOWED AND COCO
FOUND THE FINANCIAL INDEFENDENCE
SHE HAD LONGED FOR.
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IN 1917, COCO DARINGLY
CROPPED HER LONG HAR.
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BOY SIGNED WP FOR ACTIVE SERVICE
THOWGH HE OFTEN VISITED COCO
WHILE ON LEAVE. HE ALSO FOUND
TIWE FOR AN AFFAR WITH ENGLISH
ARISTOCRAT DIAVA WYNDHAM,

BY THE END OF THE WIR IN
NOVEWIBER 1918, BOY'S ROWIANTIC
WRANGLE BETWEEN THE TWO VERY
DIFFERENT WOWEN WHAS OVER.
HED CHOSEN TO WHRRY DiAvA






THAT YERR ALSO SAw THIRTY-
FIVE-YERR-OLD COCO EXPAND
HER PARIS BOWTIQUE TO A LARGE
SALON AT 31 RWE CAWIBON. BAT
BOY'S WBANDONIWENT LEFT HER
BROKENHEFRTED.



COCO ESCAPED PARIS TO R RENTED
VILLA IN THE CITY'S SWBURBS. DESPITE
HIS NEw WIRRRIAGE, BOY STRUGGLED

TO GIVE HER WF. BY SPRING 1919

HE WAS BACK IN COCO'S PRVIS.



THER RENEWED ROWIANCE WAS CUT
SHORT ON DECEWBER 22, 1919, WHEN
BOY'S CAR OVERTURNED BEFORE
EXPLODING INTO FLAWES.

HE WHAS THIRTY-EIGHT.



ON THE DAY OF THE FUNERAL, COCO
INSTERD VISITED THE SITE OF THE
ACCIDENT. SHE WALKED AROUND THE
BURNED CAR WRECKAGE AND SAT
WEEFING ON THE SIDE OF THE ROD.

‘In Losing Caped, | Lost everything.”
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COCO WAS EMOTIONALLY  SHATTERED.
HER CLOSE FRIEND wIiSIA WAS SOON TO
WIRRRY  SPANISH PAINTER JOSEP IMARIA
SERT. COCO JOINED THE NEWLYWEDS
ON A RESTORATIVE TRIP TO [TALY.

SHE VISITED WUSEWNS AND
CHURCHES, JUNKSHOPS AND SALONS.
SHE FELL IN' LOVE WITH THE ART
AND PRCHITECTWURE.



MISIA WIOVED IN BOHEWIAN CIRCLES
AVD SOON COCO BECAWE FRIENDS
WITH THE ERRS wiOST AVANT-GARDE
ARTISTS, INCLUDING PRBLO PICASSO.



PicAssY



COCO WENT ON TO FUND SERGEI
DIAGHILEV'S REVIVAL OF “THE RITE
OF SPRING” BY THE RHDICAL BALLETS
RUSSES N 1920.



SHE ALSO DESIGNED COSTWWVES FOR
JEAN COCTEAW'S FPLAY “ANTIGONE"
(1922) AND THE BALLET “LE TRAIN

BLEW" (1924).






COCO LOVED CLEANVLINESS,
CAWEELLIAS, AND LIONS (HER
ASTROLOGICAL SIGN WAS LEO).




SHE BELIEVED THE NWIVBER FIVE
BROWGHT HER GOOD LACK.




HAVING  JOINED FORCES WITH
EXPERIWENTAL FPERFUWWIER ERNVEST
BEAULX, COCO [AANCHED HER
FIRST FRAGRANCE IV 1921 THE
PIONEERINGLY COMPLEX SCENT
(IN A UNIQUELY WRSCULINE BOTTLE)
WENT ON TO WHKE HER WILLIONS.
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BETWEEN 1921 AND 1924, COCO
HAD SEVERAL AFFARS, SOWETIMES
OVERLAPPING. FIRST, THERE
WAS WIARRIED COMPOSER 1GOR
STRAVINSKY, FOLLOWED BY EXILED
RUSSIAN DUKE DITRI PAVLOVICH.

SHE HAD A BRIEF LIASON
WITH FICASSO AND R DEEP AND
TURBULENT AFFAR WITH HIS FRIEND
THE POET FIERRE REVERDY.

Wy Love Life ot very disorganized,
because the person | Loved had died.”




THE JAZZ AGE WAS BEGINNING
TO SWING, AND CAFE SOCIETY
FAVORED RALCOWS BR LE BOEWF.
iT WAS COCO'S REGULAR HAUNT,
FILLED WITH THE FASHIONPBLE
AND FABULOWS.






WHILE OWTLANDISH DESIGNERS
PAAL POIRET AND ELSA SCHIAPARELLI
HAD A BiG IMPACT ON THE ERAS
FASHION, COCO LEFT A LASTING
LEGACY. HER EASY ELEGANCE ALLOWED
A WOWRN'S PERSONALITY TO TAKE
CENTER STAGE: A PHILOSOPHY
EWIPHATICALLY DEWIONSTRATED BY HER
WOWENTOWS LITTLE BLACK DRESS.



‘Eccentricity was dying out;
[ hope, what's more, that |
hedped RiLL it 0f 4"



IN 1924, COCO EWBRRKED ON AN AFFAR
WITH THE DUKE OF WESTWINSTER
(NMICKNAVED BENDOR) — ONE OF THE
RICHEST WEN IN ENGLAND.

THEY SPENT THER TWVE HUNTING ON
HIS SCOTTISH ESTATE, CRWSING ON
HIS YACHT, AND ENJOYING THE
GLAVIOUR OF THE FRENCH RIVIERA






A DEMON WITH A FISHING ROD,

COCO WOULD REEL IN SALWION

AND TROWT ALONGSIDE BENDOR
AND HIS CLOSE FRIEND

THE FUWTWURE FRIWVE MINISTER
WINSTON CHARCHILL.




COCO'S TIWE WITH BENDOR
INSPIRED HER WORK. HER “ENGLISH
LOOK”™ DREW HEAVILY ON THE BEAULTY
ANVD PRACTICALITY OF HUNTING
JACKETS AND YACHTING ATTIRE,
FEATURING BESPOKE SCOTTISH TWEED,
NAVY SHADES, AND GOLD BUTTONS.
IN 1927, SHE OFENED A SHOF IN
WRYFAR, LONDON.






NOW IN HER LATE FORTIES, COCO
FALED IN HER ATTEMFTS TO GET
PREGNANT AND BENDOR WOWLDN'T
CURB HIS INFIDELITY. BY 1930, THER
AFFAR HAD COWE TO AN END.
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AS THE GREAT ECONOMIC
DEFRESSION TOOK HOLD, COCO SET SAL
FOR HOLLYWOOD WHERE FiLit PRODUCER

SAVUEL GOLDWYN AGREED TO FAY HER
$1 WILLON R YEAR TO DRESS HIS STHRS.



Fortrait




WORE HFFARS FOLLOWED, INCLUDING

A DEEF ONE WITH ILLLSTRATOR FPARL
IRIBE, A BRIEF ROMIANCE WITH SALVADOR
DALT, AND RWIMORED LESRIAN LIKSONS.

COCO HAD AN ENVIRBLE SOCIAL LiFE
AND ENJOYED HER PUBLIC ADIMIRATION
(PARTICULARLY FROW) THOSE WHO ONCE
THOWGHT HER LOWLY). BLT ALONE AT
NIGHT, SHE WOWLD INJECT A ORFPHINE
SEDATIVE TO HELP HER SLEEF.






ON SEFTEWBER 3, 1939, FRANCE
DECLARED WHR ON GERWIANY. A FEW
WEEKS LATER, COCO CLOSED THE
HOWSE OF CHANEL (LEAVING ONLY
31 RUE CAVBON OFEN). NINE
WONTHS LATER, THE NAZIS
ADVANCED INTO FPHRIS.

THE OCCUPATION CHANGED
EVERYTHING AND THE GERWIAN
COMWIAND BECAWE FIRT OF LIFE.
THOSE WHO DIDN'T GO INTO EXILE
OFTEN FOUND THEMWSELVES OBLIGED
TO WORK FOR THE OFPPRESSORS.




PURING THE WHR, COCO ENTERED
INTO AN AFFAR WITH HANS GUNTHER,
BARON VON DINCKLAGE. SHE ALSO
EWBARKED ON A FALED ATTEWIFT
TO SET WP FPEACE TALKS BETWEEN
CHARCHILL AND THE GERIWIANS.

THE AVBIGWITY SURROUNDING
HER ACTIONS LEFT HER REPUTATION
IRREVERSIBLY  TARNISHED.
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WHEN THE WIR ENDED IN' THE
SWWWER OF 1945, COCO WANAGED TO
AvOiD THE FATE OF WANY “HORIZONTAL
COLLABORATORS.” THESE WOWEN WERE
PARADED NAKED THROWGH THE STREETS

AND HAD THER HAR SHAVED OFF.

JAST WIONTHS LATER, COCO RETREATED
TO SWITZERLAND. SHE KEFT A LOW
PROFILE FOR NEPRLY TEN YEARS.

WHILE SHE WAS AWAY, FASHION IN
PARIS WAS FAMOWSLY  TRANSFORWIED.







COCO FELT THAT ALL HER HARD WORK
HAD BEEN UNDONE BY CONTEWPORARY
DESIGNERS LIKE CHRISTIAN DIOR AND
PIERRE BALWAIN. THEY SEEWED TO LOOK
TO THE PAST FOR THER INSFIRATION,
AND THAT CAUSED COCO TO OFENLY
RALL AGAINST THEM.



THE RESTRICTIVE, HOURGLASS
SHAES AND RETURN TO THE ROWIANTIC
IWAGE OF FEMININITY WAS CONTRARY
TO EVERYTHING COCO HAD FOWGHT FOR.

WOWEN WERE AGAIN TRUSSED WP
IN' COSTWIVE.



ON FEBRWARY 5, 1954, COCO
REOPENED THE HOWSE OF CHANEL
ANVD FRESENTED HER COWIEBACK
COLLECTION. SHE WHAS SEVENTY.

THE RECEFTION WAS WIXED. SOWE
DEEWIED COCO'S WWUTED COLORS
AVD FUNCTIONAL SKIRT SWITS

OLD HAT. BAT AWERICAN “VOGUE,

BRITISH BUYERS, AND WOWEN THE
WORLD OVER UNDERSTOOD THE
COLLECTION'S TIWELESS APPEAL
AND THE MPORTANCE OF THESE
DESIGNS IN A REFINED WHARDROBE.
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OVER THE NEXT TwWO DECADES, COCO
CONTINWED TO INNOVATE, AND HER
POPULARITY WITH STYLISH, PRACTICAL
WOWEN NEVER WANED. HER DEFINING
STACLES AND SIGNATURE, AUCH-
COFIED CREATIONS (FROWI BAGS WITH
SHOWLDER STRAFS TO COSTWWIE
JEWELRY) HELFED HER ESTHBLISH
A LASTING LEGACY OF ELEGANCE
AND EASY GLAWIOUR.
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AS THE YEARS PASSED, COCO
BECAWE FRALL. IN HER EIGHTIES
SHE WAS PLAGUED BY MRTHRITIS
AND RHEWWRTISM. BLT DESPITE
HAVING ALIENATED W10ST OF HER

FRIENDS, SHE CONTINWED TO FIND
REFLGE, SOLACE, AND DISTRACTION
iIN HER WORK.






ON JANWIRY 10, 1971,

COCO COMPLANED OF FEELING
SWFFOCATED AS SHE LAY ON HER BED.
HER WD HELPED HER INJECT HER
LAST VIAL OF WIORPHINE. SHE
WHAS EIGHTY-SEVEN.
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‘I Lived o modern Life: | shared
the habits, the tastes, and the needs
0f those whom [ dressed.”
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