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To the Black girls around the world,

you are seen,

and you are beautiful.



WASH DAY





































































































GROUP CHAT





























































































































BRIGHT SIDE

























































































































LA BENDICIÓN



















































































RIDE OR DIE
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PROCESS PAGES

Script:
Here’s a script excerpt from one of our favorite panels in Group

Chat. This story was inspired by the dynamism and excitement that

happens in storytelling amongst friends. Specifically, we wanted to

highlight how lively storytelling is in group chats and represent that

energy with visual elements as well as the dialogue.

Group Chat Page 10, Panel 2 Description
This is the panel where we’ll start to play around visually with
storytelling. KIM will interrupt NISHA’S story by physically
pushing the flashback panel aside as if it’s a curtain (described
below). The flashback panel can be sort of bunched up to illustrate
how the panel is like a curtain. KIM is technically outside of the
panel so there won’t be any border around her, it’s like she’s in the
margins or behind the “flashback panel.” We don’t need to see
KIM’S whole body; it could just be her head/upper body, whatever
looks best. These images may help inspire this panel: [link].

Flashback panel: We’re still outside of the gallery, but closer and
from a different angle. We now see NISHA and DANIEL from a
distance as they walk through the semi–crowded exhibit party. Since
it’s from a distance we don’t need to clearly make out all of
DANIEL’s face and his features, we’ll do that in the next panel. The
focus is on NISHA AND DANIEL, so we may only make out some
faces in the crowd clearly.

Kim:
Hold up, Daniel?!



Thumbnail:
Thumbnails are the next process in making the comic. Here is where

the first sketches of the layout are created.

Kim:
Hold up, Daniel?!

Pencils:
The penciling process refines the artwork and adds more details, and

also serves as an underdrawing for inking.



Inks:
In this step of the process, you can see the difference in the inking

styles of the “flashback scene” versus the “present scene.”

Color:
Different coloring methods were also used to differentiate the past

versus the present. For the flashbacks, a watercolor texture was

used, and for the present scenes, we used flat digital colors.



Our girls! <3 Tanisha’s name changed as we developed the

characters.



This concept art shows the original stylistic variations for Kim’s

character design for the Wash Day mini-comic back in 2017. These

were other options we considered before deciding on her final

design.



The layout for Kim and Cookie’s apartment.
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