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*HOW=
GOD GAVE /T TO
ME. AN ANGEL
DROFPPFPED IT
ON DOWN. YOU
WANT TO LISTEN
TO IT AGAINZ*

“WOW...
SO THIS
IS IT, HUHZ
WHERE—
HOW DID YOU
GET AHOLD
OF IT=*




Dabba
dabba
dabba da
dabba
doo bee




La
Ia
/a...




WHY NOT?
IT'S HOT LIKE
YOU'LL HAVE
LESS OF IT IF
YOU LET ME
TAFE IT.

YEAH.

SURE YOU

RECORD IT,

YOU'RE

WON'T
LET ME

CSAWAT

EVEN IF THERE'S %}
NQ LOSS TO THE
RECORD, I FEEL
LIKE YOU'D TAKE
SOME LITTLE
FERCENT OF THE
MUSIC'S CHARM IF
YOU TAPED IT.

I'M NOT
BEING A
GRELUMF.

THE JACKET
DOESN'T HAVE
THE TITLE OR
THE SINGER'S
HAME. HOW AM
I SUFPOSED
TO FINMD ITEY

MOT
TELLING.

WHERE'D
You GET ITF
I'LL &0 CHECK
IF THEY HAVE
ANOTHER COPY.

IF ¥ioLU WANT
IT SO BADLY,
WHY DONTT
YOu &0 AND
BUY A COPY,
MAKAYAMAT

YOU'RE
DEFINITELY
HOT
BORROWING
ITs

SO THEM
LET ME
BORROW

IT.




YOU BARELY HAVE ANY
FRIENDS EITHER/S
AND YOU OHNLY COME
OVER BECAUSE YOU
WANT TO LISTEN TO

THIS RECORD/

_________

COME ON/
YOU'RE
JUST
BEING
MEAN ON
FPURFOSE

I'M THE THIS |15
e, OMNLY ONE WHY YO
WHO EVER DON'T
COMES HAVE ANY
e % CVER HERE/ FRIENDS/
I ALSO
WHO COME OVER
WE?}.-E'_;D TO STARE AT
e 4 THE WEIRDO
LEND '-"ﬁ WHO STILL
AH':"LTI = LISTENS TO
= RECORDS
IN THIS DAY

10






I WAS JUST
BORROWING IT/
AND THEN YOU |_i
S0 THROWING :
ROCKS AT ME.

YOU SUCK.
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WANT SOMETHING,
¥YOU JUST STEAL IT?
YOU'RE THAT KIND
OF PERSON, HUH?
SO PATHETIC/!
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SORRY.

™ I JUST HAD
i TO HAVE THIS
] RECORD




| GUESS
I wAas

e

la laaa

: LY WY \
WASTED | ; o
MY TIME <> YOU'RE
APOLO- | >
SIZING. |

I'LL SIVE

TAPE IT.




s 3
HERS IS BROKEMN JLé?‘I]’E«EEH
TCO. AND I THERE.
ﬂﬂy‘ézglgfsﬂ; IL ?FEIPI:J_‘EI' MINE ACTUALLY
BROKE THE
WITH A RECORD TAKEN IT IN OTHER DAY.
- TO GET
IT FIXED.

UNFORTUNATELY,
WE HO LOMGER
CARRY ANALOG

THIS pphieritS
Pl i3} WANT TO
hes LISTEN TO
RECORD. ”,..-’?-_-'EH
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I DIDN'T KNOW THE
SINGER'S NAME,
SO I WENT TO
RECORD STORES
AND HUMMED THE
MELODY, BUT THE
CLERKS JUST GAVE
ME BLANK STARES.

BE SOME
FORSOTTEN
SINGER.
MAYBE NO ONE
REALIZED HOW
GREAT THIS
SONG IS,

THE SONGS JUST
SUDDENLY STARTS
WITHOUT ANY
ACCOMHBANIMENT.
THERE'S NO LYRICS.
AND THEN IT FADES
OUT AT THE END,
LiIKE SHE'S

v, FALLING ASLEEFR.

i

-

I STARTED SOING
OVER TO DS5AWA'S
ALl THE TIME. THE

I'VE NEVER
HEARD ANYTHING

SINCE THE DAY
I HEARD IT AT
HER FPLACE,

I CAN'T SET
THIS SONGSG OUT

oF My HEAD.

EVER

WUSED AND
THFOETED
RECORDS

=

Mida

TEL o
=T 20HR ;

-
=hEF

MOSE T HEASD LIKE IT BEFORE.
THE SONG, THE THE SIRL'S VOICE
MORE I WANTED SOLINDS DETACHED,
THE RECORD BUT THERE'S
3 A STRANGE Y
N TOMNATION
SOMEHOW... o
...rﬂ'ur NOW AN N
Hﬂ fv‘ pa T I FINALLY
ANVYWLERE HAVE THE




YOU WANT

NO WAY S -
I JUsT BUY

FLEASE/S
JUST
ONCE/

THERE'S NO m 1; TH-THAT...
MISTAKE. ) | I USED TO

AND IT WAS 4 HAVE THAT
NOT FOR RECORD
SALE. -i HERE//
\ =
- L
LY I — :
it D ul:-',n.- ; L
ol : o] e
i L"HA"'L-\_,L = \%— =
L |
You — || |
STOLE IT, |
DD You#! ‘




MORE
TO ME

e

"".hh

THEN WHY DO
YOU HAVE IT#/
THERE'S ONLY

IN ALL OF JAPAN.

I‘M THINKING
ABOUT IT,
THE ONLY

CUSTOMER IN

THE STORE

SO THAT WAS

“ou?P

Py

i
-."T-'-\_":_-_\._-\—\_\_‘_‘_‘_-,.l_ -I

AR AN TS
AGO, WHEN THE
RECCRD WAS DONE
PLAYING, I PUT IT
ON TOP OF THE
TURNTABLE, AND
SOMEONE TOOK IT.

COME ON,
SIVE IT BACK.
UL LET IT
GO IF You
GIVE |IT BACK,
I WOM'T SAY
ANYTHING TO
THE POLICE.

Cs)

T -

Wy
e




HOMNESTLY, SO THE
H::JL.E;"ATDF BEASON SHE
WolLDoW'T TELL
FERSON

ME WHERE SHE
BOLIGHT THE
RECORD WAS
BECALISE SHE
STOLE IT.

IS SHEF

STOPRP THAT
GIRLS

OH!
ILL HIDE
IN THAT




FLEASE
HAVE A

2a



IS THIS
THE RADIO
YOU HAVE

OM7F

=

o Gl

1 e

THERE
ARENT ANY

' fa il
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WHAT'S
THIS
SONG
CALLED?

Yiou
M HEAR
SOMEONE

WHISFERING
SOMETIMES.

iTS A LWE
RECORDING.

YOU CAN

HEAR THE
BACKGROUMND
NOISES MIKED
IN THERE.

i 1 o
u 1¥ !
] |
- r * _'. X
- &
3 : ?‘f
o i ¥
- e T 1
y
.

THE
STRANGE
INTOMATION,
THE

DISFAS-
SICNATE
YOICE...

=
;
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e i AL L.



Lalala
la doo
bee doo
waaa

Lala la
la laaaa

BEAUTIFUL,
SAD

27
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THIS,
TOU KNOW...
THIS IS A
SERICUS
RECORD.

IT WAS
IMPROVISED
DR HOT.
BLUT THAT
COESHN'T
MATTER.

RIGHT, KID?

IT IS,
ISNT IT?S

AND

THE
WAY IT
ENDS

LIKE
THIS...

FPALILA BELL.

' : _j;:?:' i
AW
| AR I\'.
' ; 'I:Ib‘l
SCAT! - !‘- \‘c.._
i, IT'S A
L CANT MYTHICAL
THIS, YoU BELIEVE I'M - RECORD.
SEE... THIS HEARING IT MUSIC ENTHU-
IMPROVISED LIKE THIS.
BY A SINGER BEEN SECRETLY
MAMED

WHISFERING
ABOUT

RECORDED
RIGHT
AFTER
SHE DIED.

LET ME TELL
YOU THE STORY.
THIS WAS A FEW
DECADES AGO.

IMFPORTANT
THING IS
WHEN IT WAS
RECORDED.

UNDERSTAND?
IT WAS

RECCORDED

AFTER SHE
DIED.

28



THEHN QNE DAY
SOMEOMNE CAME
TO HER TO TALK
ABDUT PUTTIMNG

PALULA BELL WAS A
HO-NAME SINGER

OuUT THE DEBUT WORKING IN BARS
ALBUM SHE'D
i . WANTED FOR FEF: Tl
. S0 LONG.
e LT
I i
e g "I. 1|t-_||I | E
I:_.-“_: .*!"iid.
IT WAS HER el LEEE
Bl& CHANCE

AFTER SOME
PRETTY DARK
DAYS.

-« SHE WAS HIT BY I

A CAR IN FRONT
OF THE STUDIO.

BUT IN A STROKE
OF BAD LUCK, ON
THE EIS DAY OF

RECORDING...

== EVEM

SHE WAS S s
SERIOUSLY E—.‘ﬂ %Lég E:'A-E"t?

R THEM TO CARRY

HER INTO THE
STUDIO. ...

THE STAFF'S

HEARTS WERE
MOVED AT HOW
PASSICNATE SHE
WAS ABOUT THE
RECORD, SO THEY
DD WHAT SHE
ASKED.

el



SEVERAL
OF THE
STAFF
MEMBERS
CRIED,
FERHAPS.

SUCH A TRAGIC
DEATH, JUST
WHEN SHE WAS
O THE YVERGE
OF MAKING HER
DEBUT. AMD
THE Way SHE
CLUNG TGO THIS
WORLD...

SHE TOOK
HER LAST
BREATH AT
THE FOOT

BUT
AMYONE
COULD
SEE SHE
WAS IN MO
COMDITION
TC SING.

STARTED
T SING,

BUT
THEN,
A FEW

MINUTES

LATER...

THEY SAY

SHE DIDN'T

OPFEM HER
MOUTH
ASAIN.

FIMALLY, AS
THOUSH HER
STRENSTH WaS
EXHALSTED,
HER VOICE GREW
FAIMTER...

AS THEY STOOD
THERE, STUNNED.
SHE SAMGS A SONES [

THEY'D NEVER

HEARD BEFORE, 4
NOT THE ONE SHE

WAS SUFRPOSED

TS SiMG.

EVERYONE
THOUGHT SHE
HAD COME BACK
TO LIFE. BUT HER
HEART STILL
WASN'T BEATING.




THEY MEVER
RELEASED THE
SONG, BUT
APPARENTLY SOME
PEOPLE ON STAFF
HAD RECORDS CUT
FOR THEIR OWN
PERSONAL USE.

THE REASCHHN
IT STARTS SO
SLIDDEMLY IS
BECALSE THE
RECORDINGE
STARTED
FARTWAY
INTZ IT.

OMNE OF THE
ENSINEERS HURRIEDLY
FRESSED THE RECORD
BUTTOM, SO THE SONGS
EMDED UP RECORDED.

S0 THEM THIS
IS THE KIND
OF THING THAT
WOLILD MAKE
A COLLECTOR

CROCOLT

I HEARD IT
EXISTED, BUT
MO ONE'S
EVER SEEM IT.

YEAH.
I'M PRETTY A
SURE SO THEH
THERE'S THIS IS THAT

NO MYTHICAL
RECORD
YoU WERE
TALKING




THATS. -
IT'S A SOHG
FROM THE
AFTERLIFE,

oH.
ARE YOLU
LEAVING
L ALREADY?

s
|

wWHAT Was
WITH THAT
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v NOW/

SIVE ME

RECORD
BACK/
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IT'S HOT
HE

-

IT
COULDMN'T
HAVE -
IT'S HOT
BROKEM,

THE
RECORD...
WHERE'S
THE
RECORD...

DID SHE
MAree
DROEIT QN
THE OTHER
SIDE OQF
THE WALLAY

STRANGE.
I WAS SURE
SHE HAD IT




Lalala
la doo
doo

la lala

USED RECORD / END




AUTHOR COMMENTARY

USED RECORD

At the time, | lived in the lssha area of Meito Ward in Magoya,
and there was a little used record shop near lssha Station.
(I don't know if it's still there now.) | was delighted to find an
ald record there of the Swingle Singers scat-singing Bach,
and | wanted to try capturing the mood of a used record
store like that in manga. As the next story in the series of
one-shats | was doing for the monthly magazine Hallowean, |
still hadnt come up with a story when | drew the preview art.
And then, right after that, | took another finished manga work
to Tokyo, and | was discussing my naxt work with my editar
H:;'l ra d d-5480, 'l.-.rhq'_rr‘l hq'_r iL_J1'r'||:'_:-t';-;':| t::l‘H'- Fl'l::u'r'1 tl“i-:f Lj.'l:':i |'!::-;‘.|:}|'|::f :':l:-'.'_:lr'{r

and made it a story about a Tokyo jazz cafté. He even zaid,

“I've got a feeling this next story’s going to be good.”

| alss decided ta thraw in the idea of a recard af a .'_;ir'llg-
er immediately after she died, an idea I'd been cocking up
for a while, so there's a combination of different elements
in this story. The scat Paula Bell sings here is music that
| imagine would surprise the Swingle Singers (the original
members, though) up in Heaven.

—H’




Used Record

» Protagonist who frequents a coffee shop (old, always records
playing). Then there’s this mysterious music, a solo scat record
that they play sometimes. The song starts abruptly in the middle,
the female singer scats in this dispassionate singing voice with
no intonation, there’s also no accompaniment. It's sort of like an
a cappella concert. Then it facles out at the end of the song. But
the fade-out’s not from twisting knobs on the recordling equip-
ment; the voice of the singer itself seems to be getting quieter.
You can tell because her voice gets hoarser toward the end
It's live, but there's no applause. It sounds like it's a live recording
because from time to time, you can hear someone murmuring,
and the sound isn't very good

o The protagonist goes ahead and asks the coffee shop owner
about the record, but

Point = In the end, the used record is the focus.
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I THINK THE
DOCTOR SGOES ALL
THE WAY AROLIND
o THE BACK FOR
RiNA'S MEDICAL

A LOT AT
OTHER

I HEAR HER
SCREAMING

TIHMES ToOo.

SHE'S ALWA¥S
SHUT UP IN
THE HOUSE,

I SLESS
SHE HATES
DoCTORS,

Lt
*

By

EOEN.

BiNA'S TWO OF
THREE YEARS
YOUNGER THAN
| ME. AND I GLIESS
if3 SHE'™S BEEN SICH
SiNCE SHE WASs

e SR

-—. ﬂ!ﬂ' ———




EEEEE/
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AAAAAAAAH/

SWARMS
OF BUGS/

SHE
HREALLY
HATES
BUSS,

|
]
e [N
[ -5 =y
L
o ¥
]
f .
i r

MOMMY /
THERE'S
A BUG/

RINA, BE




e

SHE'S ALWAYS |t

LOOKING oLT [Mmma—
INTO THE . ;
EMPTY EYES,

' = il
i —_.-J-,El]
1
i

I CAN
SOMETIMES
SEE HER FROM
MY PO,

NOTICES
ME...

SHE AL warys
LALIGHS AND
POINTS AT THE

BUSHES ON THE l. = Tt bt
NOBRTH SDE OF i L
THE ¥ARD, | | :
L; II'.‘-
Mﬁv“v}‘ | :,(l-:.ll T | I
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HEE HEE
HEE.
HEE HEE

HEE.

N COUNT-
LESS
HOLES...

OF THE
DISTANT
FAST...

A MEMORY
CAME BACK
TQ LIFE IN
MY HEAD.
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GRAND-
EOINGS TO

GRANDPA,

i

.-If Il_.'r _|':|' | |'I|'f||r__||' I,' r..'..' Idir

(AR A

= !l'l-'l"l.'“ﬂ"-!'ﬂ:'w'l‘
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e e
..m..w.n..ﬂu ..

GRANDPA.

GRANDPA'S
BODY WAS
RIDDLED
WITH HOLES.




HEE HEE
HEE... HEE
HEE HEE...

COME #
INSIDE/S '
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o] .80
G THAT'S THE

THAT'S STORY.

RIGHT. IS THERE
EVEM A DISEASE
THAT MAKES
HOLES IN YOUR
BODY, THOUSH?

AND WHEN I
ASK MY FAMILY
ABOUT IT, THEY

JUST SAY I
Was DREAMING.

THEY WON'T

ANSWER ME.

THAT TIME...
MY GRANDRFA
WaAS DEFIMITELY
COVERED IN
HOLES.

sen _ IT'S HOT LIKE YO DONT WELL,
YOouU SAW HER BELIEVE ME? YEAH,
- UP CLOSE, THEM WHAT OBVIOUSLY.
RIGHT,

YLLIIP ABOUT RIMAZ

|
1L
simcsis
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THO

WHATZY
I SAID
IT WAS A
SECRET,

UisH.

THAT
STUFF YO TOLD
ME ABQUT RIMA

THE OTHER DAY...
SO LIKE, I TOLD
MY MOM.
AMD ¥OU KMNOW=—

e

AMD IT'S

CREEPY. SHE

TOLD ME TO
KEEP GQUIET

ABOUT IT, BUT
L'LL TELL YOL.

ALY
MOM SAYS
THE HOLES
WERE, LIKE,
BREATHING

AND ON TOF OF

THAT, AFTER
A COUFLE
DAYS, ALL

THESE HOLES

STARTED TO

OFEM UP, ALL

OVER HER

BODY.

SHE SAID,

LIKE, THE
BABY DIDN'T
ZRY WHEM
HOW MLUICH P, EEE&T']AE
TIME 1
PASSED,
SHE JUST
DIDMNT

BREATHE.

NORMALLY
You'D DIE,
RIGHT?
BUT MOM
SAID SHE
WAS ALIVE,




I!r"""limlf,lll

YOou sOT
SOME OLD
BOOKS
HERE,

/i~ SPUR OF THE

MOMENT.

C n

m

I

i 'l: d
1

HA HA HAS SHE
LOVES JOKES
MORE THAN
ANYTHING. SHE
FROBABLY JUST
MADE THAT
OME UP OM THE

THEM
AWAY, S0
WE JUST

LEFT THEM
THERE.

DOCUMENTS
LIKE THIS.

~--..||| -
1§

%ﬁ =

YEAH.
THEY
WERE MY
SRANDPA'S.
THIS USED
TO BE HIS
ROOM, SO...

#I |I. I"

A JOURNALT

I DIDN'T
EVEM SEE
THAT.

Ll el ‘

| o \

o
-
-

i

HUH. CHF
THIS IS A
JOURNAL.




AL-

z. e I CANT BUT IF WE READ ON THE
TELL THIS JOURMNAL, WE LEVEL
WHEM MIGHT LEARN WHY OF AN

Ims YOUR GRANDFA AMNCIENT

DIED. DOoCuU-

S0 LIKE, HE KEFPT
THE JOURMNAL
RISHT UP UNTIL
HE DIED.

H¥. WHAT'S
THIS
FICTURE?




He was pale
and wearing
a heavy
coatl, even
though it's
not winler.

He didn't i
take it off e
even after e
he came o
inside. :

R e e
S

S e K e e
g :\'\:'_.. ., o

SR
AR

g

Mormally T would
Rave lakan Bis hand
and been delighted
at the reunlon, but

he seemed strande.

I don't know how
it happened, but
Yonezu said he
bought it from an

antigue shop at a

good price.

But for some
reason, Re
wWarnied 1o
ke rid of It.

It was a
strange
carving, so
T reriember
it well.

That was the

ihing my other
fellow soldier,

Yoshimura,
found n the
rriauntains of
Java during
the war.

September 12.
Teday, I had an
unexpected visitar:
iy war buddy, Yonezu.
It's been 20 years
since T've seen him,

And Yonezu
showed me
something
surprising.




He left o = I told .

e carving : T Yonezu Incidentally, T guess the
ard took this, and he original owner, Yoshimura,
off like he suddeniy contracted some mysterious

Was running grew paler. illness after he demokilized and

awan. died complaining of a chill.
.r-E._‘--.
- 5
= | o, -
[ 417 A ;
o A Y
2)
September
13.
Sfrﬁmiéa T spent tha
egntire day
valuable. staring at
the jade.

September 27.
I ecan’t believe
There are Holas all

]

The cause of
the ahill is the
wind gefting
into my body
through these
noles.

over my body!
L
; b -
.ﬁ- e - -
=1 il
@ - _
dip = W
r -
L )
g = s

The doctor

Seplember 23.
With the chill not
getting any befter,
I went to the hospital
and was diagrnosed

with a eold. They
gave me medication.

September
21,
T've baen
shivering
all da.

game by this
affermoon
without being
called and gave

e ar iHjection.

Septermibear 24.
Sueh a terrible
chill, T shiver
constantly. And
what are these
spots on my skin?
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arawling around
inslde of me!
I fear T will
go mad!

tha

erawled into

nseals

holes on

This
marming,
T awakenad
o a terrible
itenitg!

Sep=
fember

Digtober 2.

My strenath fades, the
holes grow in number.
I'm cursed. It is the eurse
of the jade. Anvone who
owns it will be cursed!

Caotaober 1.
I have been
assalllted
by visions
of insects
Swlareiing in
through the
wirel o,

But it fall into
the neighbors’
tard.

I do hope the
reighkors are
not affected
by the curse,
but...

That doator came
i the aftermocon.
Hz is utteriu
UnkRoewn 1o me,
but it seams he
knows about the
jede. He might
hawe his sights
st ok it!

T

I musterad up
what strength
I hawve laft
ard fhraw the
carving out the
windaw,

Oatober <.
My sorn and
his wife won't
et me s2& mu
grandson.

—
i




HIS HAND-

WRITING'S
A MESS
AFTER

MY MOM AND
DAD KNEW
IT, AND THEY
DIDH'T SAY
ANYTHING
TS ME.

AND THE
CURSE OF
THE JADE
IS OM
RIMNA MEXT

W — . rrrmras

THOUGHT B S o e et a0 :
I STILL R e e P i o
CAN'T 3 S I % F Sy T
BELIEVE T . 3 R

IT. e .. '-_b-T: -:
:& X "'.:. i iy

a0



LI, I
EOING HOME.
IIIIIIIIIII =
JUST LOOKING

AT HER.

DEFIMITELY
CREEPY,

HUH?

5




eesf TS STILL
ON THE
EROLIND
HERE
SOMEWHERE.

CHANCE.

= |

i'| i IFIT IS
j | =7 T AND I
e GET RID

OF IT

o e
s F
o e i ’#r"’ . F f
< " -

B2



IT'S BEEN
YEARS, T
SUESS (T'S
NO WONDER,
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IS5
HE THE THIS 7 A SHE KEPT
SAME M¥STERIOUS EEEEE: A SCREAMING
P iintidoic S DOCTOR A THAL Bay
WIHO WAS IN THE A s
JOLIBNAL ... H DARK.
[

WHAT IF
THE JADE’S
SOMEWHERE
INSIDE THE

HOUSE, ..

TS5 THE




HAVEN'T
SEEM

FERFECT
TIMING. T
ACTUALLY
WANTED TO
ASK YOUR
ADVICE,
HIDEC.




TI
I

WHAT'RE ¥OU
GOING TO DO

IF THEY START
YELLING ABOUT
HOW IT'S YOUR
SRANDPA'S FAULT
FINA ENDED UF

LIKE THAT?

BT

-« WHICH IS WHY
I CAN'T DECIDE
YWHETHER
I SHOULD
TALE TO THE
HEISHBORS

HO. I°M
SOING TO
TELL THEM.

0

oy
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AND THEN
IT Was THE
MIGHT OF A
S ToRM.

YUJ, THE WINDOW

IT IS... IH ¥OUR ROODM'S
I'LL GO TTL
ety RA ING LIKE

CRAZY.
&0 CHECK OM IT?
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AHS

IT- THE
DAY WE
READ
THAT
JOURMAL.

=IRL WAS
FOINTING
TOWARD!/

I THOUGHT,
THERE'S NO
SUCH THING AS
BUT THERE A CURSE/
WAS A CURSE. AND I MEAN,
HOLES STARTED JADE'S A
POPFING UP ALL PRECIOUS

STONE. I WAS
BEWITCHED BY
THIS STONE/

OVER MY BODY,
SO I TRIED TO
GET RID OF IT

SO MANY TIMES.
I WENT TO THE

RIVER, BUT
I COULDNT
THROW IT IM...

WHAT'S
SOING
M,
YU

T

THAT'S...
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THE NEXT
DAY, HIDEQK'S
BODY WAS
FOLIND
ON THE
RIVERBANK.
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AUTHOR COMBMEMTARY

SHIVER

| was looking at an illustrated reference book on insects,
and | learned that they have these holes on the sides of
their abdomen for breathing, called spiracles, and | won-
doered if | couldn't use that in a manga. | changed it to people
and developed the idea of holes in a person's body, holes
through which they seemed to be breathing somehow. The

neighbor's backyard in the story is based on the backyard
of the people who lived next to my childheod home, The
neighbors, Mr. and Mra. ¥, once ran a ryokan inn, but the
couple were already quite elderly back then, and the house

WAL [0 r::mg:::r an inn, so the lj::j:-::l‘-'.','.'a rel was lelt unattended,

with plants growing all over the place.

Mr. Y had shipped cut during WWII, and when | was
writing “The House with the Deserting Soldier,” | actually
talked with him about his experience as a soldier for
reference. Given this, perhaps that's why | decided to
incorporate WWIl elements again here in the process of
ir'r"lHE:r'lil'IE ["-"1I'. "1'".". I'.Z:-:;'n'_'lnl!:,'.".i |"|:'J.
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Fumiaki Migamoto oboe

Weakness is related to the father,

The man con see the strange doctor, (3he con see him too,) Other people con't.
Protagonist  oggressive man  She thoroughly defests him, but the man

doesn'l care; he drags her out of there. He stops her breathing. She doesnt want

to breathe her family's breath either. She gets better, but the man falls il and dies.

|
the brother of the profagonist’s friend

It's only the beginning of fall, but they have the heat on. The protagonist likes her, so
he forces his way in and she’s like this. She's not breathing,

See a vision of the doctor, (Because the brain needs the delivery of axygen.)
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“FEELINGS™
WERE OFTEN
oN THE
MARL,

FIRST THING
i THE
MORMNING
THAT DAY, I

I DIDN'T
KNOW WHAT,
THOUGH,

SO IT Was
BASICALLY A
CERTAINTY THAT
SOMETHING
LUNPLEASANT WAS
GOING TO HAFPFEN.

eendld
ESPECiAl | ¥
40
FEELING.







«ofN THE END IVE HAD A
I COULDN'T. FEELING LIKE

ALL KINDS OF THIS SEVERAL
BAD THINGS TIMES BEFORE,
HAPPENED, AND EACH TIME,

I TRIED AVONDING
iT, BUT ...

I'M JUST
SITTING IN THIS
CAFE, BUT THE
FEELING KEEPS
GETTING WORSE

SETTING
HiIT B¥ A
cCAR WaAS
TERRIBLE,
BUT THIS
FEELING'S




A MODELP i

L
s

I CaANT
BELIEVE sSHE

IT's JUST
A REGULAR
FASHION
MAGAZINE,

ALL THE
OTHER
MODELS
ARE
NORMAL ...







HOMNESTLY,
I SHOULON'T
HAVE LOCQKED

AT THAT
MAGAZINE. FROM THIS

THAT FACE

AFTERMOCN
FPOPS LIF N
M MIND,

T FINALLY
HECAME
SOMETHING
I ot
BARELY
STAND.

IN FACT, THE
IMPRESSION OF
IT STARTED TO

TEANSFOEM IN MF
MEMORY ...

FOR SOME
REASON, THE
MODEL'S FACE
WOLLDN'T LEAVE
M¥ MIND, EVEN
AFTER SEVERAL
DAXs,




GRANTED,

ARE THERE I DON'T READ

ACTUALLY WOMEMN"S FASHION
MODELS THAT MASAZINES .
CREEPY? LIKE BUT...
MAYBE IT waAS

JUST A BAD

PICTURE.

YOU GO
BUY THE
MAGAZINE DO THIS, GRADUALLY
AND TAKE A IWASAKIF TRANSFORMING
G000, HARD IN MY MEMORY,
LOOK AT / SO THAT
THAT MODEL. J 4 e RN NOW SHE'S
BASICALLY A
MONSTER.

YO DO
GET REAL. THAT, AND
I DON'T WANT YOLLL
T SET LUSED TO SRADUALLY
THAT FACE. GET USED TO
HER. WOMN'T
BOTHER YOU
- ONCE YOL'RE
USED TO
WAITING SEEING HER.
FOR THE
MEMORY
T FADE
ALREADY.

B



WE CAN'T MAKE
THE MOVIE
WITHOUT THE
SCRIFPT. DAN'T
SLACK OFF
HUST “CAUSE
TS FOR US.

IF YOURE
NOT SOMNA
oo IT,
T'LL ASK
SOMECNE

ELSE.

WHAT? SO
THAT MODEL'S
REALLY
MESSING YOU
urs

ANYWAY, YOU
HAVEN‘T BEEN
COMING TO
SCHOOL LATELY,
BUT YOU'RE STILL
WORKING ON THE
SCRIFT, RIGHT?

HO, I
KO,

WE'RE SQING
TC ENTER
THIS ONE M




MA¥EE T

SHOULD
LOOK
AT THE
AT MY AGAIN,
BEST THAT 3
DAY, S0
IT JUST
LOOKED
EXTRA
WEIRD T
ME.
/ | I LOST THE
. CHANCE TO SEE
/ i THE MODEL
AGAIN, AND I
% WAS TORTLURED
TN . FOR A WHILE BY
THE CREERY,
TRANSFORMING
FACE, BUT...
-
&
¥ t
£
; |
: | i
___;rj’;;-\:- - rﬁ ."\-: 1
g 5 I o ,.'
I 'T.‘rr'l ','J.: 0
[l IR S
I:;r' i it
it ¥
e FORTU- i il R
MATELY, ' L
THE MEMORY o .
FADED WITH .
TIME. — »
P & !

B&



MAH,
IT WAS
YOUR
CAMERLO

BE SO

HLUMBLE,
IWAS AR,

BUT NOW WEVE
SOT A& BIT OF
A HAME IN THE
WORLD OF

AMATEURS,

SERIOUSLY.
ITS LIKE A |

>E-C HOCH .

WHY?
WE CAM
JUST FIMD
SOMEONE
HERE AT

MO, THERE'S
HO GIRL WHO'S
BEALUTIFUL
ENOLIEH FOR
OUR FILM
HERE. |F WE
HOLD AN OFEM
CALL, WE CAN
FIND SOMECME
REALLY
AMAZING. AT
ANY RATE, WE
HAVE A LITTLE
FLILL HOW,

T EHOW?

BUT I MEVER
DREAMED WE'D
TAKE THE GRAMND

HOW ABOQUT
WE HAVE AM
OFEM CALL
FOR THE
HERDIMNE OF
OUR MEXT

S0 I HAVE
A LITTLE
PROPOSAL.

By



N THAT BAD

WHATZ
JUIST
THHEEE
AFPPLICA-
TIONS?




OOH, SHE
IS GOOD.
Im™s
SETTLED
THEN.

HEY, IWASAKI|, YOU
TAKE A LOOK TOO.
YOUNWE BEEN PRETTY
GIUIET ALL DAY.

OH, UH. I WAS JUST
THINKING THIS IS
PRETTY GREAT.

LIKE SOME KIND OF

FATEFUL MEETING.




TH-THAT'S
HER. THE

IWwASAKI.
WHAT'S

BUT I DON'T THIMK
A PROFESSIONAL
MODEL'D BOTHER
WITH AMATELRES.

NO. THERE'S NO
MISTAKE. LOOK/
THESE CREEFY

FEATURES...

YOU'RE
SURE YOu
DONT HAVE
THE WRONG
PERSONT

2T



-

IT'S LIKE
DESTINY
OR SOME-
THIMG.
THAT SHE
WOoLLD
AFPPLY FOR
QUR MOVIE

2F ALL
THINGS...
B

\

.

Vo

il

i = DAY .
SO HOW
ABQUT WE

DO THIS?

I MEAHN, SURE,
SHE"S CREEPRY,
BUT IF YOU LOOK
AT IT ANOTHER
wavy, THERE'S
NOT ANOTHER
SIRL WITH SUcCH
AN INDIVIDUAL
Lk,

SJUST LISTEM. IF
SHE REALLY IS A
FROFESSIOMAL
MODEL, THEM IF
WE HAVE HER IN
THE MOVIE, IT'LL
GIVE US A LITTLE

FRESTISE.

AND IF ¥YOu
MEET HER
IN PFERSOHN,
IWASAKI],
I THINK YouR
FEARLL &O
AWAY .

SHE'S
SCARY IN THE
FICTURES,
BUT WHEN WE
MEET HER AMND
TALK TO HER,
SHE‘LL JUST
BE REGULAR,
YOU KHOWT

I MEAN; SRUIT
COME FOOLING
oM, YOu } ARCUMD,




YOU'RE IN
EVEN CUTER [~ THE TENTH

THAN YOUR ! .
PICTURE. S ARE -+ I MID’'S G
EH
A z
T -
MIO'S COFFEE MI0 S

—

BY THE WAY,

THE OTHER YOULL BE THE

FROTAGOHNIST.
YOLLL BE
PLAYING THE
HERCIMNE.

ALL ¥YOou HAVE
TD DO 1S JUST
ACT HATURALLY.




H=MICE TOC
MEET YoOul,
FLICHI.
FLEASE
HAVE A
SEAT.

Y. —
T o

THIS SUY—-HIS
HAME'S IWASAKI—
HE’'S A FAN OF

YOLU'RE A
FROFESSIOMNAL
MODEL, IS THAT
RIGHT, FLCHIF




NAH, DON'T CANT

WORRY. SHE WE JUST
was JUST STIFF MAKE UP
MEETING US AN EXCUSE
FOR THE FIRST AMD SET
TIME TOO. RID OF HER,
SHE'S HNOT A AT

BAD SUBJECT
YWHEN I THIMK
ABOUT IT.

THINK SHED
BE SO TALL.
SHE'LL
FORKE QUT
OF THE
FRAME.

A FANTS

Yo
EVEN SAY
THAT?

)

o

i)

IDIOT. WITH
THOSE TWO
SITTING
TOGETHER, =il
T was Just ]| (I

LIKE HEAVEN
AND HELL.

HER SENSE
OF PRES-
ENCE OVER-
WHELMED
THE HERO-
INE; DIDNT
IT I GUESS
THAT'S WHY
SHE'S A
FPRO.

AMND WHAT
KIND OF ROLE
ARE YOLU
FPLAMNING
TO SIVE HER

ABOLUT A
MYSTERIOUS
FORTUME-
TELLER WHO
CHANGES
THE FATE
OF THE
HERCINET




YOUW'LL BE
ABLE TD
BREATHE
ALL THE

SWEET AIR
YOU WANT

OMCE
WE SET

SO THEN,
IT!S A
HORROR




HEH HEH
HEH HEH

v W
;l:i f'!!q Y
.

I
Rl "




SO
NICE,
GILIET
PLACE,
RIGHTF

a7



HEY,

SHUT UP. IWAaSAKI-

DON'T SAY
STUFF LIKE EEJETfEEES
THAT.

Yo,

I'M NOT b )

FEELING WELL. =" Hie .
I'M GOING TO
THE RIVER TO HEY! WHERE : bR
SPLASH SOME ARE YOU

WATER ON MY SOINGT l""»
FACE.

08
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LET'S JUST ; 2 / YO BE
SET OUT HOW WHERE'S s oty SUPPOSED
OF HERE THAT SOMETHING TO BE

RIGHT NOW. WRONG? M ELAYING
BEFORE AGAINST THE

SHE COMES HERCHNE.

BACK. ’ E‘I‘JHéT JUST

54

S0
YEAH, WELL... BIGHTS WHAT WE'RE L DONT
I'M HOT TOOD DO YOU GUYS SUFFPOSED WANT TO
KEEN ON HER THINE ! T GO WORK WITH
EITHER. HOME AND SOMEQOHE

LIKE THAT.

BUT, I MEAM,
LEAVING HER

ALL ALOME [N
THE MOUNTAINS
LIKE THIS. .




TAMAE,
WAS REALLY

GREAT. NICE
WORKS

L i o '.-."‘
AhR b
X .r.}'g?;

i ;

o1 Ry

THE YOUR ROLE'S
IMPORTANT,

FUCHI|, SO...

JUST
BEEM
FILMING
HER THIS
wWHOLE




IT"S BETTER
IF WE JUST
HURRY AMD
SHOOT HER,
AMND THEM WE
CAM EMD THIS
RELATIONSHIF
SQONER

RATHER THAMN

LATER.

BUT I'M SCARED
THAT IF WE
LEAVE HER

BEHIND, SHE'LL
SET REVEMGE
OM US LATER.

HOW? BUT
TAMAE'S
SONE OFF
SOMEWHERE

I‘M DOMNE.
LET'S RUHN
WHILE
SHE"S NOT
HERE.

103




.-« EATING
TAMAE/
CHOMP

CHOMP/

FUCHIfS
THAT
FASHION
MODEL
.[E = o o

WHAT

FENED
L

HAP- il -.hi'.l;-‘:‘rl

MIYAKE,
CALM
DOWM

I'M

N K
TELLING ¥ouU, -
IT'S TRUESS i
IF ¥ou

THINK I'm W
LYING, GO | 4
LOOK FOR
YOURSELF/

WE'RE ALL
DMLY FAYING
ATTENTION
T TAMAE,
S0 SHE ATE
HER/

¥ MIYAKE,
THIS IS A
PRETTY




HNOW YOLUFRE

SEOUTING I BELIEVE IT..-

THIS STUFF SHE ooULD
T, EAT A

IWASAKI? FERSON.

WE DOH'T
e WY
WHERE
THEY
ARE. oL
HAaVE T
COME,
MIYAKE.

THERE'S
HNO ONE
HERE,
THOLIEH.

e THIS IS
BLOOD/

105
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AUTHOR COMMEMNTARY

FASHION MODEL

| t::ﬁ{.-r‘l |{:|-:_':-|-;. ._'1.k {.:lr:-.l'li{::'l. r'l'l.'ag_.'_’.i?ir'il:::.i'. F{:n' r':'l.'al'ig:;'l r'i:!'Ft:.'I:'l:.'r'l o .":ll'n:j]
| always notice just how many types of models there are.
In this one magazine | happened to look at, there was a
photo of a model who was pretty, but emitted this weird

aura somehow (or at least, that's what | thought viewing
her through my own subjective lens). So | came up with the
idea of a fashion model whe's actually a monster, Mayhe |
should have made her more altrackive, bt this is the Face
she ended up with.

| also thought of adding an element of the “shark
woman~ ko this monster. But it just so happened that at
the time, there was an incident where a shark attacked a
tisherman in the Seto Inland Sea, and everyone was talking
about that, so | locked that element away,




[Top page]
=  That night, the painting stole away from the wall and seemed to be playing.

Story about o modeal

Flipping through a book of hairstyles, a picture of one seriously creepy model,
Warped face — (He even dreams about it.)

The magarzine guits publishing after that. He doesn't see the model anymore.

Later, when they're trying to making an independent film, they recruit performers in
the reader column of a magazine, and a strange photo is sent to them. It’s the model
M seen her befr.::re_ " one of the guys says and brings out a fr:lihi'c:n magazine. This
guy talks about the bizarre impression he got when he saw it. "The magazine folded
after that.” One of the guys half-jokes that they shouwld meet her then.

When they do, the woman is surprisingly huge.

One of the guys meets the real star individually, and A arranges for the director
and the others to meet this weird girl as a joke.

« Direcltor known in the amateur world, He suggests they do a general casting call.

The terror of this woman.

The woman seems to think she’s extremely attractive. But her lips are thin, her
eyes are blank, so you never know where she’s looking, and her teeth are tapered
like fangs.

Shes a far cry from a movie heraine, but she herself seems to believe shes perfect
for the role.

She carries herself very theatrically.

A lies and says the director’s in love with her. She takes him serious(y.

[Bottom page]
“You all have eyes that can see.
You have real vision.
The time when a woman like me is deemed an unequalled beauty
is finally here.
It's already the truth in my heart.”
And then she laughs creepily.

“That woman...She's got o different style.”
The woman has a weird manager. He shows up at the shoot location.

“Why would a professional model be in this amateur Ehing?"
"Moo particular reason.”

Wilth no real choice left to them, they have her act in the film.
Things get pretly unhinged at the shoaol,

The crew are talking like, "How about we turn it into o horror film?"

They go up to the shoot location, but the guys ignore her and start filming. She takes
affense. They change localions withoul telling her, bul she comes chasing after them.
She kills the real star.

“That womaoan's creepy, man...”
They lie about the time to meel at the location, buf she comes chasing up from
bhehind.

As they're fleeing in the car, she suddenly appears before them, and they run her over,
killing her, She goes under the van, and they can’t pull out. They try to get her out from
underneath, but they can't.



SKETCH

TR oo oy

=5 B g .__.._-uwﬁ-.rmr.r.-_....r..n.._ﬂ.,_. |,._.H_..

£

WHhE =2 e
s — " - ||I|l...
S e T RO S
NoaRie pi-2<Hiel 2 B LR VR
,{:.m.,ﬂ..fnﬁﬂm SHER B e il aaiat S-S SN
el H BN s A% R SRR S

b WA S Moo,

_ DF M D
S Ssadalii e e
o chl!ﬂrﬂaﬁrﬁ?mﬁ.ﬁf.ﬁf}-t iy

-lm._-jr”ﬂ .T.__m_...n. f!ﬂ.ﬁ..a”&ﬂn@iﬁn h .-.....n_-..-..:ﬂ...._uﬂ....r » ||| .".,.u..._n.ﬁm.,...l.._.....ﬁ%H 5 ....ﬂ..._‘
Q09 55 % el o
wriae
ﬁm¢$ﬁﬂh@ﬂ%hlﬁﬁﬂ-~ JnLII .ﬂu”__.h.....m_._...r,.m.....n

. |-..r.||._'ul._..|-._4_r_. 1._.|m_
G VA hget o daty )l
PRI i

i S - WHED o Senim) 4

Moy w r.__.iﬂ 2 mu.m..v? .W_.#..._r. ik n__.._i._”.,#?ﬂ”__ Taya gt e
M PEREps D Bed-Treog wk e

e T I W o MDD I L Do n
Thhod R CREy S e

o 3 o .__l....._.,u..,.r

LR AL P IIRLWV E rep 2EFT O ]
s oD PR 25O0

", \

WHMT - il 1 ;

0 Jiﬂﬂffmiﬂﬁ”_

of Aoy g ._

f-#..hng#k.ﬁ..:_...u.l
R Lt

Jm,aTTHH._r -

|£|L1ﬂa+hﬂ.“_m4..hm1h_i

g
. 2zle (REb et na—
.Hnr. — e G | = B _.._,m..-.n.._-. 1.}. .F..-...._...b : .
I [t - L b k-3 P H
25 AT AR SRR IR ovese

o Bl P =

AARRER L S s 8 e

AL RO i d ey

WO s e e B W s e = W AP W )
SRR he trmd SR 3w akp o
[ ﬁ., _j_.,_ “HBO LN 2 I g ¥l i 2
_.fﬁwﬁ._ijmfﬂ CIREA s il e sid
e e o N e T e e 5
S Bl vmm v T > e, R
TESaT Ay i -

BN LT g A R W] 2 Bg s v ke NS
ke L hx_/.,.?.__mr FRET e i

G R - SR PRI, T s




3 T =
v ) -
- "

”

oy










I'VE BEEN || AAM,
LOCKED L& N IF THIS IS
THE HOUSE FOR A DREAM,
A WEERK NOW. i T WisHY e

WAKE LIF
Al READY,




KAZUKIS Y STOR
BEIMNG LIKE THIS AMD
OPEN THE WINDOW
ALREADY!S

e

THAT.

THE
SECOND
I DO,
THEY'LL...
I‘LL
C*MON FAAg P YOU DON-
. DONT
SERICUSLY, ”’;ﬂ'r NO WAY. COME OUT
KAZUKO/ E T Eﬂﬂﬁ"é AND EAT
SOMETHING.
S0 FOR

BUT I SAN'T
TAKE A
SINGLE STEFR
OLITSIDE,

CIMOM.
YOU'RE

MY O VOICE. ..
IS CALLING ME
FROM OUTSIDE

THIS WINDOW

ON THE SECOND

FLOCR.

s NOT A
HALLLUICINATION.,
THAT THING
IS DEFINITELY
SFPFEAKING IN MY
VOICE NOW.

AAH, THIS
IS JUST
TERRIFYING.
THAT'S
DEFINITELY
MY VOICE.
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T STILL DON'T KNOW
WHAT IT REALLY IS,
THE ONE THING I DO
KNOW IS THAT THING
IS AFTER MY LIFE.
OUTSIDE THE WINDOW,
THIS WHOLE TIME...

BUT THAT IS
DEFINITELY
NOT ME.

AAH, WHY
IS THIS
HAPPENING. ..

THE
ACTUAL
START OF
ALL THIS
Wis...
RIGHT.
THE DEATH
OF TERLMI




THE NOOSE WAS
MADE OF STEEL CABLE
AND WAS SLOFPDILY
HWRAPPED ARCLIND
THE TELEFHONE WIRE
OLUTSIDE.

PERHAFS BECAUSE HER
WEISHT HAD DREOQPFPED
ON THE NODOSE ALL AT
ONCE, THEY SAID HER

HEAD WAS ALMOST
TORN OFF.,

1 i

WHEN SHE
WAS FIRST
NSCOVERED,
SHE WAS
HANGING
DEAD ON THE
EXTERIOR WALL
OF HER CONDO
As [F SHE
WANTED

""-u-r"'l—/'"[_,_,.'L
TARE A LOO KL(_
AT THE

SCENE BEHIND
ME! AFTER
HEAZING
ABOUT THE
TREASEDR Y A
LS E CREOD
OF e EANS
HAS SOME
TESET HE,
AND THERE'S A
STRANMSE AlR
HAMNSING OVER

THE AREAS

=

[ £
ik

o

/ (TS THOUGHT THAT

SHE LEANED ST OF
HER RN AT AAENT

IR AND IvaLIND

THE SASLE AROLINWD
THE TELEPHIOMNE
WieEr




WHILE TERLIMS!

<o AND 5 FUMNING WAS A

BEST POOTSo o oeoc] e o
FRIEND: PS5 “‘;: ‘?:Iﬁf SHE WAS ALSO MY
%‘ :"“:‘i‘ﬁ "“*; CLASSMATE...
R R
N A e
$58930% A WeSeesetat el
=0 '% So5eSe
.
; o

I —
‘ff.air%@:
TE

'_.:ﬁ.-'a-- e | |
—

ol
|

] : »

e
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FUEDE———

TEAH.

IT WAS THE

FUNERAL
OF A MEGA

POPULAR

SINGER.

WELL

TERUMI KILL
HERSELF?

SHE DIDN'T SEEM
LIKE SHE WAS
THAT STRESSED
COUT OR ANYTHING
AT SCHOOL. HEY,
WHAT DO YO
THINE, EKAZLIKOF

gnp

B
L

y:
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-

Lo,

FAZLIOS
IT'S
SHIRAISHI

HEY,

HE LOOHS SO
SAD. IT REALLY
WAS A SHOCK.

g
=t
3

L _. H i ' i
v, . "....m,._”..“...u."......._. M.. uwv... ..muw.....ﬁ...“_....“.”.”.ﬂ .
Sl ey e s R

il
L 5
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T ?

e
| #},*r P W-WHAT?
LTk f} L
L LA

"""H.,'
1—
S

> -h"i':‘\'

- e

IT IS, HUH?
WE WANT TO

WE HEARD ASK YOU ABOUT
YOoU WERE SOMETHING//
TERUMI

FUJINO'S
BOYFRIEMDY S

122



YOU WERE HER
BOYFRIEND, AND
YOUNE BEEN DATING
SIMNCE BEFORE
HER DEBUTS

AND YOU WERE
TOTALLY AGAINST
HER DEBUT, SO ¥OuU
JUST COMPLAINED
ABOUT HER SHOW-
BUSINESS WORKY

WHAT
EXACTLY
ARE TOLU

TRYING
TO SaAY S

YOU NITWIT! !
WE'RE SAYING
You DROVE
HER TO SUICIDE?




SHIRAISHI'S WHAT ARE

OUR ;EH;xNH@:
CLASSMATE! NGING LiF
ON HIMZ!

LET HiM SOS

T
i
THERE'S A %” L s .
| _ ! , IF YOU'RE
TON OF COPS T f i : SOING
ARCUND THE : TO GET
TEMPLE TODAY. Rk VIOLENT
IF I YELL, - WELL
cALL THE

POLICE/

DAMMITS
¥YOU BETTER
NOT FORGET

124



SHIRAISHI,

THEY'EE
YOouU CANT
Plvrit LET ALL THAT
STUFF THEY

WERE SAYING
SET TQ ¥YOu.

R R

S e
P :'z::'_u e

MAYEBE IT'S JUST
LIKE THEY SAlD.
MAYBE I WAS
MAKIMG THINGS
HARD FOR HER.

125

YOouUu CANTT
THINK LIKE

THAT'S NOT
TRUEYS TERLUMI
WASH'T THE
SORT OF
PERSON TO
KILL HERSELF
COVER STUFF
LIKE THATS




SFRINKLE
SOME
SALT
TOC

//

Salt is sprinkled in e enlryway afler relurning home
Trarm @ fTuneral 2o that (Be spidl doesn't Talow youw inside, 126




e ELMORS AFTER TERLIM!

OF DIED,; A LOT OF

TERUMI'S YOLWG PEOEFLE

GHOST FOLLOWED HER
SFPREAD. N COPYCAT

SLICIDES. THE
MASDRITY HANSED
THEMSELVES.

THERE WERE
ALSD CASES
OF HER FANS
OISAPPEARING
IN GROLPS,
AND IT WAS
THOUGHT
THAT THEY
MISHT HAVE
ALSD HANGED
THEMSELVES
SOMEWHERE.

Y, i .' ¥

I'M
CURREMNTLY
STANDING IM
A CERTAIN
PARK.

AS YOU CAN

SEE BEHIMD : =
ME, IT'S A VERY = =R

QIUIET PARK i !
WITH TREES AND
SHRUES.

BUT IN FACT,
THE GHOST OF
TERLIMI FLIJING,

WHO COMMITTED
SLICIDE
RECENTLY, HAS
APPARENTLY

THE TWO
OF You
WITHNESSED

127



it AND WHAT HER
WHILE, IT HAPPENED FACE?T i s
DISAPPEARED | AFTER EIEHEﬁE ug
NORTH. = f THAT? IN THE SKY,
! : b RIGHT ABOVE

THAT TREE
THERE.

YEAH. JUST
HER FROM
THE NECK
LIE. IT WAS

FLOATIMNG LUIF

THERE, HUGE.

-« TQ TELL THE
TRUTH, THERE
HAVE BEEN
REFPORTS OF
SIMILAR SIGHTINGS
ALL OWER THE
FLACE RECEMTLYS

WEVE JUST

HEARD THE

EXFERIEMCE
OF THESE TWO
¥\  YOUTHS, BUT...

o s i el ek R g
|

AND THESE e - _ =
TESTIMONIES — : 1 =
ALL MATCH == e —
ON THE POINT == _ R
THAT HER HEAD
WAS FLOATING
LARGE IN THE
NIGHT Sky!




e ND A
CERTAIN GROUP
OF THOSE FANS

WAS CAUGHT
UP IN A MASS
HYSTERIA
IMMEDIATELY
AFTER SEEING
HER GHOST,
LEADING ALL OF
THEM TO FAINT.

MAMNY
OF THE
WITNESSES

-

VESmEYD

=i
YES, WELL —
...FROM A seTTING | F=VAF COCTOR, WHAT DO You
PSYCHO- ASIDE THE ——1F#]| ; THINK ABOUT THE SPIRIT
LOsICAL GILESTION s | 1 | DISTURBANCES ROCKIMNG
STANDPOINT, OoF WHETHER | Bl THE WORLD CURRENTLY?
THERE IS A SHOSTS =\
FERSLUASIVE EXIST OR ——] [s
EXPLANA- NOT. . —

IT'S VERY
SYMBOLIC
GIVEN THE
WaAY SHE
DIED.

vvvvvv

WELL, THAT
WOLLD BE THAT
THE WITNESSES

BECAME MENTALLY
LINSTABLE DLUE
TO THEIR SRIEF
AT THE LOSS OF

THE SIMNEER AMD
SAaW A MASS
HALLUCINATION.

AND THE FACT THAT

THE GHOST WAS

QHLY THE HEAD...

AMD WHAT
EXACTLY
WoLuLD
THAT
BEZ




o AND WE ALL
GLIT SOON

SHUDDERED
AT THE ENOLIGH,
DREADFLILLY A PHOTO
STRAMNGE TAKEN BY A4
VISION. WITHNESS KWias

RELEASED...

IT'M PRETTY SURE...
HER HEAD WAS
PRACTICALLY TORN
OFE 8Y THE ROPE,
RISHTE MAYEE THE
A, \ : FACT THAT HES
J ; e SHOST (S TUST

. THE HEAD HAS

>

AT 'im’]i ] . : SOMETHING TO DO
VERY - - VAT TIHATE
WELL BE :
TRUE. l
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BUT THE
EXPRESSION
O IT WAS
EXACTLY WHAT
YOou'D EXFPECT
T SEE ON
A DEAD
PERSOMN.

THAT FACE
FLOATING L2
IN THE NIGHT

SEY WaS

DEFIMITELY

TERUMI'S,

IT DID GIVE AND THERE
s THE MWaAsS AN
MPRESSION LINLISLIAL
THAT HER HEAD e i
HAD BEEN PATTERN
RIFFPED FROM oM THE
HER TORSO, NECK.
IDIOT.
LIKE ANYONE IT WAS
COULD PULL THE TALK
OFF A TRICK OF oL
LIKE THAT. Selool,

I-\_\_\_
amunl ]

Liisninittiii




THE
OHLY THING
THATLL
HAFPEHN IS
YOUVLL SET
FREAKED

W

I
WEAMMNA
SEE IT

TOO,

I'VE
SEEMN IT WITH
MY OWN

EVERYDMNE'S
SAYING
THINGS

WITHOUT
EVEM
THINKIMG.

YO DON'T
BELIEYE IT,
Do YO,
SHIRAISHI?
I MEAM,
GHOSTS. ..




e

|
s
S

AND THEN
IT STARED | IT ACTUALLY
AT ME... POPPED UP
WITH THESE IN MY OWN

YARD.

ey b

I DON'T KHOW
HOW MANY TIMES

I WAS ALMOST EYES
WERE
L L2 PROBABLY

THAT FACE.

BUT I'VE
MANAGED
TO RESIST IT B Al i T | Fone

You
YOU THINK DOMNT
I'M LYING BELIEVE

TO YOUu? ME?

SHIRAISHI...
TYOU'RE
JUST TIRED.

DIDN'T SAY
YOU WERE
LYING OR
ANYTHING.

135



B FINE.

IF YOU'RE GOING TO

TS JUST

SAY STUFF LIKE THAT, WHEMN THE
THEHN ¥OLU CAM JUST MIND S
COME TO MY HOUSE TIRED...

AND SEE IT
YOURSELF!

: TERLIMIS
EHOST...

HLUH . ..

]

LI

154



L70d sl

WELL...
SO0
EVENING...

135



T8 TESUAI.
SHE APPEARED.
SHE'S MOVING

S Y
ANOETIH, TE YOUL

COME NV

YO SHOULD

BE ABLE T
SEE HER Too. |

DAY . EISHOJ|
TEMPLE, RIGHT?
I'LL BE THERE
SOON.




SHIRAISH...

I CAN'T
BELIEVE
I'M REALLY

TR

|
!

i

A







AT THE TIME,

I FELT LIKE IT

WAS A LITTLE
DIFFERENT
THAN HOW
I IMASINED
SHOSTS,

THERE HWAaS
A SENSE
OF REALITY
TO T, LIKE
I CoLLD
TOUCH ITIF I
REACHED QUT
MY HAND,




14
ir

TERUMI
TERUMI

TERLMI/

TERLIMI.
FLEASE
FORGIVE ME

L

THAT %5

:

Bl

i
| ._.u

kel =T 3 1
1 Tl P

__.n.___E__.E._ 1
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) -’r..- o
Y ?E"l*it‘
A

SHIRA-
ISHIMS
NOT
ACTLALLY

Fxa

SHIRAISHI/
NOOQOOO/!/

A




SHIRAISHI
Iy,

i+

I HAVE TO .
HURRY AND  —

GET HELP. & =
HE‘LL DIE/




2=
—
=1
fd
=

Bl

=




THE
CABLE
DAMNSLING
HAMNGING
SHIRAISHTS

HEAD WS

EEOM THE

m%ﬁ%ﬁ

Lt e

vwm.wa s wwﬁw

..| v.w“.na.,un."“g.
e vM. =

=

b

2
.n”%ww.ﬁ.w : ﬂ.em

FACE WAS
SHIRAISHIS.

AND THE
ENORMOUS

\ Wi ﬁ%
WL ﬁmmw |

. Mmmmmmmmwmmmmmmm .,3
ki mmwwm% :
3 m@mﬂm

. %m%
. %%%%%%W

R




THE SCENE
THAT
LINEOLDED
AFTER THAT
HWAS SIMELY
Too
STRANGE.

SHIRAISHI'S
BO0Y DANCED
LIKE A
MARIONETTE
BEMNEATH THE
TWO FACES
KISSING
FASSIOMATELY.




¥ II el
CT RN

EVEN—IT
KISSED
THE FACE
OF TERUMI
FLUINOY S
WE HAVE

GIANT FACE
WAS MY
OTHER
FRIEND 'S

LJUST COME
WITH ME,
FLEASE/SS

IT'S TRUE!S
AT THE
TEMPLE

OWER THERE.
MY FRIEND
WAS HANGED
BY A SIANT
FACE/

IT LOOKED LIKE MY
FRIEND WAS HANSING
HIMSELF, BUT THEN
A GIANT FACE WAS
HAMGING Hims S
HOMESTLYSS

WHAT"S
THIS
ABQUT
A SIANT
FACE?




i
THE END,
THE POLICE
CWDN T
BELIEVE ME.

NOW LOOK,
YOU. I DON'T
UNDERSTAND
A WORD OF
£ WHAT YOU'RE
TALKING
ABOUT.

IT wWAS
FLOATING
LUF THERE
BEFORE.




I DONT THINK

YOU'RE LYING
RAZUKO, i

BUT... il
BELIEVE

Do youey

SHIRAISHI IS
ACTUALLY
MISSINGY

BUT I MEAM,
A FACE THAT

TERLUMI TOO. LOOKS JUST

SHE MUST LIKE HIS OWHN
HAVE BEEM STRAMGLING
STRAMNGLED Him, ITS JUST...
THE SAME

WA,
TS A
WEIRD

IT SOT
I THINK
CAUGHT THE CABLE :
ON THE TERUMI WAS
TELEFHONE HANSING LA —
WIRE AND ER WAL &
gljzipgé ORIGINALLY e
IT JUST AN A | WLTW\}T
2 8 FROM THAT AL SRl
LIKE A GHOST™S U
MNECK. E '
SIMPLE 4
SUICIDE. -

e




AND SHIRAISHI'S

HEY, KAZUKO. DEAD BODY IS AND THAT
QUIT IT. STILL DANGLING FACE THAT
THAT'S TOD FROM IT, EVERYONE"S
CREEFY. FLYING AROUND ALL WORIKED
SOMEWHERE. UP ABOLIT,
THE GHOST,
IS FLOAT-
ING AROUND
SOMEWHERE

RIGHT HNOW.

7T,

R
‘:él ‘

THEEE.




THEY'RE
LIKE
BLIMPS.

| | - _-a L( 7 I!’- : | --rr
i l--.I i i

TN

BUT THE
SHAPES ARE A
LITTLE WARPED

FOR AD

BALLOONS.

N

&

BALLOONS

MAYBE
SOME KIND OF
ADVERTISING

BROKE LOOSE?

THERE'S
FOUR OF
THEM.

THAT

HOLD ON
A SEC.
THOSE, ..

AND...
THOSE ARE

RIGHT?
LOOR
CLOSELY.
THEY HAVE
ROPES
HAMSIMG
FROM THEM,
RIGHT?!




AMD...
THAT DOES

THEY
DO HAVE
STRINGS
HANGING
FROM THEM.
AMD I FEEL

LIKE THE
ENDS ARE IN
A LOOP.

ARE THEY
SRADUALLY
GETTING
CLOSER?

HEY?

JUST MY
1M M A=

WHY 2/
WHY

WoOLILD
THEY BE
COMING

THIS WAY 2

YOU'RE

RIGHT!
THEY'RE
COMING

CLOSERS/S

& ]
FACEE!K 7 / /.
e

LA




__ .___. _..__

HH Ty, _____ _______ .__. 1
/ ________;________ ___>f___________ | __.,,/ﬁ,.}”#”,




KAZUKOQ!!
ABOVE

AAHI!
TAEKO
AND MIYUKI
ARE—//




T Ay NI Y

| | | | 1

e

=]

e L L T T 1T

CHIHARUS £
THES |
CHIHARL

N
p




f  KAZUKO
THEY'RE TRYING WHAT

TO HANG US TO Qe ExacTLy

HOW
BUT RIGHT S
NOW...
LOOK. THEY
HANGED
TAEKO AND

MIY UK.

WHY 7/
WHY ARE
THEY
HAMGIMNG

FTETIETTT T T e
==

\
i
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I'LL TAKE
CARE OF
THEM!




ALL RIGHT!
IT™s
DEFLATIMNG!

RIGHT,
CHIHARL
=

C-d




| i II
T i

i I ||- L
LR S
| i oy

I I "]'a'”"l s

i hllllllll: [} il

1 | e

BEFORET | '
KNEW IT: HUFF...
I WAS IN e =" HUFF...

Iy ~=

- REMEMBER

“wvown | Ll 1 | HAPPENED
HOUSE. [™= e~

AFTER THAT.

SI>>>>D>







THERE'S

MOM AND DAD...
AND EVEMN MY
LITTLE BROTHER
YOSUKE'S FACES

HMOW...
THEY CAME
FLYINS HERE
T HANG THE
OWMERS OF
THESE FACES
ALL OVER
TOR YOS




EXAST LY
MAAT ATE
THESE
CETEGT S
AAD WIS EEE =

LN TEHEY FLY
HERE Fronisy

T8 BELIEVED EARL (=R,

T BE AFTER I MYSELF
My NECHK CONEIRMED
?ﬂ" S j‘i MY O EACE

SR TS T

CIRCLING THE e vBowr

TV STATION

EVERTONE
AT ECHINS
e AT ADI

LTy THEMN PLEASE
AMakE SUiRE TO

[ = =y
= AT ALL
Boesi8LE

162



HARAT A
EARTH AN
WE DO AOHYE
= WE CANTT
TOLICH THESE
MOWS TERS,
TEEN WiAT

i

Eeinie
o & A U
INCEEDIBLE “‘H * k-%f G 3
ANUIMBER OF
UABEL (EV- /\JLL

A8LE CASES
LikE THS ALL
OVER THE
COLMT R
& THEY ARE
TS O
SLRNED, THE
SAMVIE FATE
MWiLL SEFALL
THE AVNER
OF THE FACSES

AfD AN, B,
=R EVERYINE
i THE COLNT & r
TS WTAL THAT
YRS DO AT
NTLRE O SET
FiRE T THE
MyrSTELIOLS
FLYinNG QBTECTSS

AT ANY RATE, I'M GOING

TS THE OFFICES I HAVE
SOME WORK TO TAKE
CARE OF THAT HAS
TO BE DONE TODAY.




1 i !1':::*III"I:!' ! ﬁ ! | I [_/1
A 7 DAD
L I JUST é '
. I = HAVE TO I‘LL BE ':r’ﬂl.rJ CAMNTS
I FIGURED ; | % NOT GET FINE, | TS TOO
OUT A WAY | A cavsur Kazuko. | | DARGER"
TO DO | I BETWEEN LI T o
THAT LAST 4 a b, LEAVING
HIEHT. 1 = THE
| HOUSE
' el AND
| ” JUMPING
I IN THE
|{ ! CAR.

I'LL SUARD
MY HECK

CAREFULLY. /ﬁ

ALL RIGHT, I'M OFF.
I'LL BE HOME AT SIX,
SO MAKE SURE THE
BATH'S READY.

164
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CALM DOWH.

YOSUKE,

YOSUKE...
DON'T BE
FOOLISH.
FLEASE.

HEY, MOasfs

I'M GOING

TO GET US
FOQOD/

EXACTLY
HOW LONG
ARE THEY

SONMA
HAMS
ARDLUND?Y!

THIS SORT
OF THING
HAS TO BE
DONE WHILE
WE STILL
HAVE THE
STHEENGTH
FOR IT!

IF I DONT
&0, WHO'S
SONG TO
PROVIDE

FOR USZ/




1 E'FI':; il KT
vl i - IF IT'S
# ’ SONMNA SET ME
FOOD AND DON'T =il S ANYWAY, IT'S
COME BACI, I WORRY, SIS/ THIS LA HOT GONNA
FROMISE! you  I’LL BE OKAY. UMBRELLA/ fy 7 SET ME
LOOK AFTER LI'M NOT "y FOR FREE.
MOM UNTIL SCONNA DIE.
I DO

|
’

7]

=

Eie

YOSUKE

168







AnH,
YOSUKE, j
STAY SAFES gl

-0 W
G8nT
xman
H0=p3
Ihezw
shoZn
=0ip

h
HMEUM
1z34°
=70

HIMSELF FLENTY
OF TIMES

IT'S QRAY, MOMSS
YOSUKE BOUGHT

TOSETHER,
MOM S

170



My BROTHER
HASN'T COME
BACHK. HAS HE
ALREADY BEEMN
HANSEDS
O Is HE SAFE
SOMEWHERES

COUNTLESS
HANGING BLIMFPS
FLOAT THROLEH

THE SK¥ NOW. THE
NUMBER WITH DEAD
BORNES MANGING

FROM THEM

INCREASES WITH
EACH PASSING DAY,

THREE DAYS
ASQ, MY
MOTHER'S
FEAR WON

OLIT, AND
SHE BECAME
A HANSING
SACRIFICE.




THE
WEATHER'S
HICE AND
BRISK
QUTSIDE,
YO pIMOW,

C*MON,
KAZUKO.
OPEN LUP.

WHO ARE
LT SERIOUSLY,
He oo KAZUKO!

STUBBORN !

I MEAN,
EVEN COME
HOwW?! ON//
IT SPEAKS

WiTH & VOICE
THAT'S JUST
LIE MINE.

IT DOESN'T
SJUST HAVE
THE SAME

FACE A5 ME.

SOMEQONE...
SOMEONE,
HELE ME...

AdM, T FEEL
LIE IT°M

172



i

:-;»::_‘
e

IF YOU DON'T
EE"S%"‘EEE_ dl / xﬁ COME FLYING AND COPEN LIP
¥ ' COWVER. ALREADYS
j( . .-""-- }_l::r- .-"'-.-.
G |
i 5 Ly % i 2
1.--\.-' | . -I '."l._ .-.-.-.-_._..-
/ # % P
II o l II 1 A
%|% \'. ' :}
folE ; ﬂ__"
# = '
B T g = A .
= 5"_5.. Ii-::l | w |
YOSUKE ( @ ‘
_.I" I\‘-.__ | —— e = !
ol ol A s ==
e | Al __{)
YEAH/ ==l ;
SORRY , Tﬂ il * ¥’ YOSUKE!/
TO TAKE l ) . YOU'RE
SO LONG! Ll B /T OKAY?!
IS MOM =3
OKAY 2!

S

iy
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AUTHOR COMMEMTARY

HANGING BLIMP

This is based on a dream | :::lr'igirﬁ{lﬂ':,r Fvaed wehen | was litkle,
In the dream, | was somewhere like an airport when a clay
figure of a woman's torso with a rope dangling from it came
flying down and hanged me by the neck.

And then, after | hbecame a manga artist, | came up with
this image of a balloon that had a dead bedy hanging from
it by the neck. When that balloon passed through the

:j:-:;::'1'|f;ﬂ'|i|‘lg weai | i'l::'||.‘.|pq.'_'.-r‘| in the town. | was going to «

it as an opener, this omincus harbinger. But | couldn’ think
of the thing that would happen, the key part. While | was
thinking about this and that, | started imagining it would be
more interesting to make it a story of blimps actively com-

ing to hang people. But just regular blimps would be boring,
So then | continued brainstorming and came up with the
idea of a blimp with your face that flies around hunting you,
and | drew it, excited the whele time.

For the "Hanging Blimp" included in this collection,
| used | revised slightly when the story was pub-
lished in an anthelogy with another publisher. |t's just a
few places. so if you're interested, please try and lock for
those differences,

——




* The bodies on the hanging blimps are dead, but they attack
moving people.

In the beginning, people don't think the hanging people are dead.
They think they're just being dangled from the blimps. They wonder
if maybe they are threatening people while dangling like that, but
after one crashes to the ground, they examine it and find that the
person is dead. The rope they hang on from the blimp is wrapped
around their neck and digging into their flesh, so it's clear they were

hanged to death.
* Gradually, a great number of hanging blimps rise up into the sky.

Because the people can't really collect the blimps, many just con-
tinue to drift through the sky. When night falls, they come down to
earth to terrorize people.

* These blimps have human faces, and these faces have models;
they are the faces of regular people, and when a blimp finds the
person with its face, it hangs them.

In other words, when a blimp with your own face appears in the
sky, it approaches you so that it can hang you.

And then it tosses a rope around the person’s neck as they try to
run away and pulls them up to hang them.

Why do blimps appear that look just like people? And why are
they trying to hang people? All of this is a mystery. At any rate,
once a blimp that looks just like you appears, the only thing to do
is run away so it doesn't hang you. It's also no use trying to shoot
it down with a gun or pierce it with a lance. (In the beginning, they
rupture, but...)
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¥ L
= s 2 I WAS BORN '
B — INTO A POOR
- TOURING
: : PERFORMANCE
- - FAMILY.
-- a5 e
L - H _ i
| MY FATHER F
== WAS THE
: TROLPE
I‘D BEEN LEADER,
TRAVELING AND HIS
EVER SINCE CHILDEEN
I COULD WERE THE
REMEMBER. TROUPE
MEMBERS.

THE FATHER
AND THREE
CHILDREEN
SHE LEFT
BEHIND...

TEAVE! ING
LiKE WE
ALWAYs HAD,
RESARDLESS,

NOT LONG

WS BORN,

QUR MOTHER

FAN OFF

SOMEWHERE.




HOLD THE
PADDLE | WON'T BE
el
— OPENING
:r-l-’ i ¥ DA?‘!"

HOW MANY
TIMES DO
I HAVE
TO TELL
Yyouz!

WAAAAAAH/

DON'T CRY,
HARUHIKO/ Q
YOURBIG (= WAAA-
BEROTHER e

YUKIHIKO .
WOULDN'T  E—
CRY OVER |~

L, X
it et




K = 3 [
’ IR NS E
R ermese, T TN BEE
“GE IN GRADE INTRODUCE = =1L |
FIVE, ROOM 3 A NEW R N
WITH Yo, FRIEMD. '-
i |
. 1
=, o] TR |
;?':1 _-a:-: ) !- ﬁ :"H [
_ % | U
: e | BN i
A R |  —d L
sy \

S e
g W

IT'S NOT HA?EHTEE
TﬂﬂléﬂgﬁT TRAVELS ALL
, OVER JAPAM
PEEASE PUTTING
EVERYONE, ON PUPPET
TRY TO e
MARE THEY’LL ONLY
PN, Pl BE ABLE TO
WELCOME.

STAY IN OUR
TOWN FOR A
MONTH.




BUT, LIKE,
YOU'RE
LUCKY, HUH?

SO YOoUu
WORK THE
PUPPETS

TOO,
HARUHIKO
?
4

/

-

Nl

DON'T LIKE

FUFPPET
SHOWS. :
i
I L
b
kﬁx. .
'H.mlil x“\-\. e
KINUKO! I CAN'T I'M
YOU'RE WOR K NOT
SUPPOSED THEM GooD
TO BE AS WELL § e
CLEANING! AS MY
BROTHER.




WHERE'S HEY

HARUHIKD
)

YEAH. WE'RE POOR,
SO WE CAN'T RENT
AN APARTMENT OR
ANYTHING. AND
ANYWAY, WE'LL LEAVE
FOR THE NEXT TOWN
SOON ENOUGH.
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Niie—m————— R Ar et aingn Y L SO MANYS

OH. THAT'S
JEAM-
FPIERRE.
IT'S A
MASICIAN
PUPPET.

BROTHER'S
SOT KINDA
WEIRD
TASTES?
oR
SOMETHING. \
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= THERE'S

LOTS

SERIOUSLYSS T
MEAN, COME ON,
HARUHIKO!! IF
YOoU DO THAT
AGAIN, I'LL
NEVER FORGIVE
yous

185



_‘_MEE T”E
SHOW IN ONE

TOWN ENDED,
WE HAD TO

THE NEXT.

.......

S e,

I SOMETIMES
MADE REALLY
EO0D
FRIENDS,

YOU AGAIN




- SHUT UP/
YOU'RE

I JUST SHUT ) Eaog el SRg HARUHIKO,
EMBAR- |SME] YOUR MOUTH filitn FOLAE AR THAT GIBL
RASSED. Skl  AND EAT. [SESS

EMOTIONAL THE BEFORE,
LAST WHILE SHE YOUR
. GIRLERIEND?

WE CAN'T DAY AFTER DAY, THIS BUT
FRIENDS PUPPETS MOVE ACTUALLY WELL--
OR &0 FROM PRETTY
ANYTHING. THIS TOWN TO
Doy B i L e
iRt & T R,
: = S e
F=| ¥%3]
1
- ;—I o =
[ 4§ ! =
L5 . b _—l——'L_—J__ 40 {
Fid o ~ s
— .
; o
i & ﬁfﬁﬁ&ﬁ
’ 7 A A
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2 WE'D IF DAD
SUIT =0T
LIVINGS SICK OR
LIKE SOME-
THIS, THING...
BUT...

THIS IS
THE VERY
DEFINITION
OF ITINERANT
WORK. I
WANT TO
HJUST SETTLE

HEY,
HARUHIK O,
DON'T SAY
ANYTHING
ABOUT THIS
TO DAD.

WEe SETTLED
. INTO A
= T ——— FUN=DOW N
e AFPARTMENT

N A CERTAMN

ITRONCALL Y,
PERH4EPS,
My
BROTHER'S
HWISH WAS
SRANTED.

|
E5 DT Bl

A

SO0
ENOLEH,
Ol FATHER
FELL L.

184




GET ONE OF
THE FUFPPFETS
QUT OF THE
CLOSET.

DOESN'T : ' i
MATTER f =
wHICH ONE. | | 3. ; S e
__.-". ] ¥ ' ; | . II %

T 144
| -'l

IR,

140



YOoU CAN
EXFPRESS
YOURSELF

THROUSH IT.

LISTEM. A
FPUPFET,
You
SEE...

DON'T You
WORRY. YOUR
CAD'S GONNA

BE BETTER

SO0N. AND

THEN WE’LL

SO TRAVELING

THE
PUPPETS
DO WHAT-
EVER WE

TELL
THEM TO.

WE EXFPOSE
OUR HEARTS
TO OUR

ALDIENCE. l -

THE PUPPET 2
IS5 HOTHING
MORE THAN
A TOOL TO
THAT END.

e

S
i
S
e
S
i
SR
i
m:»
S

THE FUFFET o
LIVES :
OR DIES

RELIES OM

THE HEART
OF THE
FERSOM

.

A,

=

-

USING IT. ’

.

G g

MENTS, ITS
EXFEESSION,
THEY'RE
BASICALLY A
MANIFESTA=
TION OF THE
HEART OF
THE PERSON
CONTROL-
LING IT.

199




THAT STUFF ABOUT
HOW PUPPETS
0O WHATEVER

THE PERSON
COPERATING THEM
TELLS THEM TO.

DO YOU THINK
FPECPLE CONTROL
PUPPETS TOO?

IN FACT,
IT'S JUST
THE QFPPOSITE.
I JUST CAN'T
SHAKE THE
FEELING THAT
THE PUPPETS
WORK US.

DAD THINKS
HE'S WORKING
THE PUPPETS,
BUT HE'S
ACTUALLY THE
ONE BEING

HARUHIKOZ
WHAT DO You

SAY,

IVE BEEN
WORKING THE
PUPPETS EVER

SINCE I CAMN
REMEMBER,
BUT I'VE NEVER
ONCE THOUSHT
I CONTROLLED

I DONT
THINK
THAT'S




I'M SURE IT'S
TRUE. IT'S

I'M SICK BECALUSE HE'S
OF IT. T'M BEING CONTROLLED
FED UP BY THE PUPFETS
WITH BEING THAT HE DOESN'T
WORKED EVEMN THINK ABOUT
BY THE SGVING UP THE

PUPPETS!/ THEATER, EVEN

THCOUGH WE'RE
SO POOR.

THE NEXT
MORNING.

SAY, HARUHIKO,
NATSUMIZ WE'RE

by GONNA GO

&0 M'éh.;_;. TRAVELING AGAIN
WITH ME, OMCE YOUR OLD

DAD'S BETTER,
RIGHT?

o s

T " .
1‘ - r
o !
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IT'S NOT FAIR
THAT ¥OU'RE
THE OMLY
ONE WHO HAS
TO WORK N

e

HEY,
HARUHIKO,
I'M GONNA
WORK ONCE

I SRADUATE

FROM

ELEMENTARY

AFTER
THAT, SOME
RELATIVES

TOOE ME AND
MNATSLIAMI N
For A WHILE,

ERADUATED
FROM JUNOR
HiGH, T TOOK
MATSLMF AND
MOVED INTO

AN APARTMENT
N A CERTAMN

TOHN.




e

OH, ;
I KNEW IT{/ ™
YOU DON'T
REMEMBER ME?/
KINUKC HIDAKA/
WE WERE IN THE
SAME CLASS
FOR A MONTH
IN ELEMENTARY
SCHOOL.

AND
You
ARE?

I AM...

BUTIL.. I
THOUGHT WE
MIGHT MEET

AGAIN SOMEDAY

I'VE NEVER
FORGOTTEN
ABOUT You/

AFTER THAT,
KINUKO
HIDAKA AND
I UICHLY
SREW VERY
CLOSE.

I'M
SURE &OD
BROUGHT US
TOSETHER
AGAIN.

COINCIDENCE.
JAPAN IS SO
SMALL, HUH?

I REMEMBER/
WHAT ARE
YOoU DOING IN
THIS TOWMNT!

JOB, SO I'M
WORKING
HERE NOW//

1405
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YUK IHIKOS

WHAT'S HE

DOING NOW?
HURRY AND
READ IT/
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I GUESS HE
REALLY MADE
IT THESE LAST
SEVEN YEARS.

PLEASE
COME TN

155
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ARE ¥OLU
CONTROL-
LIME HIMF

THAMKS FOR

COMING., I'VE

BEEN WAITING
FOR YOLU,
HARUHIKO,
NATSUMI.
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[ LET ME

"['\I— {1 1
i
1 1
T\T—‘ “ﬁ’\/ INTRODUCE
| | | YOU. THIS
i ] l i 1\ | IS MY WIFE,
‘ : SUMIRE.
AYAC, "";.l i i | || ]
HE’S o - =
THREE. ] ! R — N 1
= || ) e
I || __-_-___;E.‘ L
> Y . ; a-y \1 |
| 1 o _'II' ) .}\I !::}
HEH HEH | - / el A
HEH. SEEMS ] — ]
LIKE HE'S - i
SLEEP- | | : iryreas
ING_ MO, | { /| | 7o meeT
THOUGH. \ | : oL,
e, ]
1
HOW THEN. THE SERVANTS 4
WHAT ARE BUSY IM |
ARE YOLU THE KITCHEHN. I \
DOING? APOLOGIZE THAT PLEASE ppp— NOW,
COME IN. THERE WAS NO COME IN. |7 o BOTH OF
/ | ¥
OME OUTSIDE TO ' L oLU...
GREET YOU. _ I Lt
1~- e | |
LI : ]
EI%: I iE il I ! "_,r—"-,-lﬁ
| o 'h. 4 % | i
i
I . =':; _ '
.| E' !
T I. I l\\-\““\-\-
| A
: A=y
. , , .
| | i = !
/s 3i il .
LA g |/
ARNGNIREA Y el I
LA 4 | 5
i) 1 =
| 4::‘ | .'ll'=|
L L
*.]t \ ‘\\ \\
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FOR A WHILE I
PERFORMED OM
THE STREET,
AND I MADE
A DECENT
AMOUNT OF
MOMNEY. THE
REST WAS
LUCK AND
HARD WORK.

ALL I TOOK WITH
ME WHEN I LEFT
HOME WAS SOME
SMALL CHANGE
AND JEAN-FPIERRE.
HEH HEH HEH.

IT'S ALL
THANKS
TO JEAN-
FPIERRE.

AND I
CONT GO
INTO WORK.
FPRETTY
CHEEKY, 1
KNOW. I DO
EVERYTHING
FROM THE
HOUSE.

"

WONDERED

HE BROUGHT ME
LUCK,. THANKS
TS HIM, IT'M THE
PRESIDENT CF A
SMALL COMPANY
IN MY MID-
TWENTIES.

FPLEASE GO
AHEAD. EAT
YOUR FILL.




vl A
- F‘fﬂ”f%

YOLu.
MUS|C
PLEASE.

HARUHIKO,
NATSUMI.
PLEASE
EN.JOY
YOURSELVES

— DUM DA pava DUM poM puw




THOSE ARE
LIFE-SIZED
BALLERINA
PUPPETS L
HAD MADE
FOR TODAY.

TCHAIKOVSKY
REALLY
IS BALLET
MUSIC, HM?
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HA HA | F
uas Hess | | | o
panNcINg || | \ _

WHILE |
HE'S _ !
‘s |

4

|I':| .,
14

e
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fisf F i
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S

P
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E

AL
T T
by i

i B

A

OH MY? N

EVEN |,-—|——
AYACY'S ! !
STARTED
1| SANCING.

"
o o 35'.5."5.;":. !
- d G i B T LY i
Er -'\-:E _-:,-\.:\7"":-? ", .
= s
7 T * ..

{ yukiHiko, can | FIF B e

I ASK YoU .
SOMETHING? ! ke : 4 i
i ] y L]

DY S --
s S yilje ' - :
& . : 4 :
b L | JE i o
.;: :‘:;:{: b e I :- E
e Bt B . =
AL B a
47 e i i '
; Rt ¥ —
L X % .ﬁ;__.. f Il i
2 A ke
e sl | }J'." f
Lo ':.'--..-.. _II P [
." ", .\.\-
ARE

HEH HEH HEH. SO :
YOU'RE FINALLY - HANGING Bt
FROM THE

THAT'S RIGHT.
ASKIME ME ABOUT
CEILING?

MY ENTIRE FAMILY

AMD I ARE
CONTROLLED BY
FPIANO WIRE.

......
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THE SERVANTS
I HIRED. FOUR
OR FIVE OF
THEM CONTROL

I SET UFR
SPACES IN
THE CEILING
OF THE FIRST
AND SECOND
FLOOR
FOR THE
FUFFPETEERS.

CONTROLLED?
SO THEN
SOMEONE'S
CONTROLLING
YOU AND
YOUR FAMILY
FROM THE
CEILINGZ/
WHOD ON
EARTH...

HO WAY. SO
THEM RIGHT
HOW, THERE'S
SOMEONE UPR
THEREZ/

WHY WouLD
YOou DO
THIS
ROUND-
ABOUT...

YOLU... T MEAN,
YOU CAN MOVE

BY YOURSELF
WITHOUT ALL
THAT, CAN'T

WHY wWouLD

Youz?

SO ALTHOUGH
TS DARK IM
THOSE GARPS
AND YOU CAN'T
SEE THEM,
EVEMN NOW A
LARGE NUMBER
OF SERVANTS
ARE STANDING
ON THE
CEILING.




LM
MOVING
EX-
TREMELY
NATU-
RALLY,
YES?

THE
PUPPETEER
MIGHT THIMNK
THEY'RE
CONTROLLING
THE PUPPET,
BUT IT'S
ACTUALLY
THE PURPPET
DOING THE
CONTROLLING.

HEH HEH HEH.
HAVE I LOQKED
INCONVENIENCED
SO FART

WAIT. SO
THEN YOUu

/ EXCEPT FOR

MY FINGERS,
MY BODY'S
COMPLETELY
RELAXED. AND
YET I'M MOVING
EXACTLY AS I
wisH TO.

o

e

A MARIONETTE
IS THE TRUE
CONTREOLLING
HAND.

= - "o




IT'S S50

I'M NOT

AND THAT WAS

IIJ'E] LIKE )

s

WERE
= PR BEAUTIFUL.

2 d iy -

r ey 1 ¥ !

il i

e

HEF:'-ES{R;FE HEY, SO,

COME OVER HARUZ LET'S
acaiN. (- GO HANG OUT
C*MON AT YUKRIHIKO'S

k

NEXT SUNDAY.




AFTER THAT,
MATSLIM! AND T
HOoOLLD WVISIT OUR
BROTHER'S HOUSE
FROM TiME TO TIME.

HEH HEH HEH.
LOOKS LIKE ATYAD'S
TOTALLY IN LOVE
WITH NATSUMI.




BALLET?

MATSUMI S
WHAT
ARE YOU
TALKING
ABOUTZS

LN,

o | HEY,
: | -1 | YUKIHIKO?
|| | I WANT
| . TO DANCE
- A i © BALLET
{1 TOoODS
A |
~r% \
L |
i

FLEASE YEAH. CONTROL
28 ME LIKE SUMIRE
AND AYAOQ/S




YOU WANT
TO TRY TOO,
HARUHIKO?

IT'S FUN,
YOU KNOW.

I'D FEEL
BAD FOR
MAKING
THE
SERVANTS
MOVE ME.

el e |

Fo THAT'S IT'S FINE,
ALMOST dp b RIGHT. AND THOUGH, ISN'T
JUST 1 111 WONDERFUL SERVANTS. A
FLOATING IN [ | ===\ TO BE COMN- ATSLUMI
SPACE. »i&’-"'"f't TROLLED,
e HARUHIKO,
(AN ,'
——, I
LR
! = I#
il L oA
e

-

‘th..
o

= SUMIRE, TAKE
Ll NATSUMI INTO
3 THE OTHER
= ROOM AND
GET HER
READY.




=

You
SAID You
AND YOUR

FAMILY ARE
LIKE THIS ALL
DAY, RIGHT?

]

EUT DO YOou
TAKE OFF
THE WIRES

AMD SO OUT

SOMETIMES?

NO. IM THE TWO
TEARS OR SO
SINCE I BUILT THIS
HOUSE,; HIRED THE
SERVANTS AND
BEGAHN LIVING
THIS WAY...

I MEAN, ASTRONAUTS,
WHEN THEY'RE
WEISHTLESS FOR
LONG PERIODS,
THEY DO STRENGTH
TRAINING AND STUFF.

YUKIHIKO...
THAT CAN'T BE
GO0D, CAN IT?

PRETTY
SO0ON YOou
WOMN'T BE

ABLE TO

STAND UFP ON
YOUR OWHN.
AND THEMN
WHAT WILL
YOU DOF I
MEAN, THE
SERVANTS

WON'T

HECESSARILY
BE HERE

FOREVER.

A
~7

YOuU DON'T

USE YOUR

MUSCLES,
THEY

; GRADUALLY
. DETERIORATE.

ek I |

j 3*«»“"‘ o 42
@fﬁﬁ : i




SO7
PRETTY,
ISH'T
SHE?

ﬁiﬁi::ﬂf = |

e

OH, LET'S
SEES COME

oM IMF

YOLURSELF

OVER TO THE
PUPPETEERS.

215

THAT'S
RIGHT.
JUST LET
TOURSELF
=0 LIMP.

DOM'T
WoRRY.
THEY'RE
SUPFORTING
Youl
FROPERLY

BUT IT SEEMS
YOUWRE STILL
TEMSING
YOUR
MUSCLES.

M- HMA.
Al MOST
COMNT

RECOGEHIZE




e

u.w.?.n.,.

S

L

S __

e

...vw....ﬁm

?W

=

=

-

w.m.wum..;.. w”ﬁ”»“w»w.x“a"v“. o

“. .r... i
...._ s

mmmﬂ - P T

R b

R w.m -

e e
e

Nl

I



WONDER~-

ONCE YOU i { i FUL! YOU'RE
SET USED TO e . A TOP-RATE
IT, ¥YOU’LL BE il ¢ DANCER

ABLE TO MOVE : H, LIKE THIS,

EXACTLY AS | HATSUMI.
YOU WANT TO. [

/

TAKE THOSE L
STRINGS OFF I |! i

ALREADY! WE'RE
GOING HOME/S

R

N
\‘-.

Y
N

VR
=
\

NO MATTER HOW
I THINKE ABOUT
IT, IT'S HOT
HORMAL. I THINK

EXACTLY. WHY
ARE YOU GOING
HOMET I MEAN,

YUKIHIKO. T'M
SORRY, BUT I'M
NEVER GQING TO

YOuU AND YOUR LIKE THIS KIND NATSUMI'S
OF PLAYING. HAVING FUN
FAMILY SHOULD =T EHE'?’

@QUIT IT, TOO.

ek s



| I
I'‘M GOING ‘ IF YOUu NOW,
e | | WaNT 9 1|sE5ke o
GO HOME, r
LIKE THIS . il | THEN &0 HOME. Hﬂ-ﬂ%lﬂl;l”
FORever. [ |/ = BY YOUR- UP AND
| 1 = SELF. TAKE
| - 2 THOSE
STRINGS
o TRl ’ OFF/
%: I el L k '
. “1 5 N
= e e
— R =48 = fo
rﬂﬁ’f—f — — L .l-_ -|_ T—— .-"E‘ i
—'—:___. _\_‘—‘—-—\_\_\_\_\_\_\_\_-\. 1 ':;I?_
e?--'
»;#.';P{ sm
| | 4
I'VE ' i
DECIDED
TO LIVE ] .1 o
IN THIS ] z R
HOUSE. e e
| 5 o -
: e e S
Loy |
ot II
p— JE‘? : || |
= WHY
WHAT KIND }f ¢ l DONT
OF IDIOT = _ | | YOU LIVE
TALK IS ’ = WITH
THATZ! = KINUKO
¥ o
oy 3 OH, I DON'T
vou mave MIND AT ALL.
WE COULD
THE TWO
OF YOU. I'D
ACTUALLY

218



HARUHIKO.
HOW WAS
YOUR
BROTHER'S
HOUSEZ
C'MON.
You DID
SEE HIM,

WHERE'S
MNATSUMIF
&It SHE
=0 OUT
SOME-
WHERE?

DOMN'T
HAVE A
HEW SIRHL-
FRIEND,
Do Youe

HARU-
HIKO. -,
LAST
SATURDAY
HIGHT...
WHERE
DD You
STAY?

YOU SAY
ANY-
THING?

wHY
WON'T YOou
INTRODUCE

ME TO

YOUR
BEROTHERZ/

214

THEN WHY

ARE YOU

ISNORING
MEZS

THAT'S IT, ISN'T
ITZ ¥YOu LIED
WHEN YOU SAID
YOU DIDN'T
HAVE EYES
FOR ANY GIRL
BESIDES ME,




==a IVE JUST
BEEM TIRED
FROM WORK
LATELY.

I EVADED THE
GUESTNON OF
MY BROTHER.
I VERY MLICH
DHON'T WANT
TO INTRODLUICE
HER TO HIM.

i} i :'_I"| |,.-
|||I |I|I| | el |I |I||I I:,"I|I|l

i ETTE IR R L (]S
I I -'I!l "“'I."Iulh |I"I.II-III-I' i _._ll“ I ":.l

I-I GET
IT. I"M
CEFINITELY
NOT
IGNORING
YOLU.

NATSUMIS
SOTTEM
TOTALLY
ACCUS-
TOMED TO
LIFE
HERE.
HA ||
: M A
HA TOP-RATE
Ha BALLERINA,
. AFTER ALL.
|
= 4| i
L Lt 3 W LA AT
e e s =
I'. [ LY
% Sl
3 N,

3

1] \

I‘l'l' | 4

i
i
'

5
GEmmaan
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THEY'RE SAYING
THEY WANT TO
S0 TO ANOTHER
ROOM. IF YOU
TURN THEM
DOWHN, IT COULD
SET USLY,
HARLUHIKO.
HEH HEH HEH.

oOH HOS THE
BALLERINAS
ARE MAD
ABOUT YOuU,
HARLUHIKO.

R
ASK,
BUT You
CANT
TALK.

ar

WHAT
EXACTLY DO
YOU WANT
WITH ME?Z




W,
$300%<
sE0g0Lz
D<Z0F =0
?WEHMMM
O
0 ﬁmm E:

I DON'T
SuUYs.

WANT TO
JOIN ¥YOUu

ol

b



DAMMIT IF
HE THINKS
I'LL JUST
LET IT GO,
HE‘'S GOT

AMOTHER
THIMK
COMING!!




e Jh e v i L, LT p—




WHAT
WAS THAT
FOR?!

MY STUPID

BROTHER.

WHAT'S HE
upP TO?!

AR
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>

JEAMN-
FIERRE/

THEY'RE
NOT
DQING

PEOPLE A
IN THE TR -
CEILING!// V' =




TZZHI~
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YOUuU

HEY
GUYS

% :

me»

e
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R

QUIT
CONTROL-
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HARUHIKO,
I CANT
STAND UP.

HELF ME




A e e T

N

You
QKAY T

NATSUMI,

¥OU WERE
FOR A
LONGE TIME,;
SO YOUR

CONTROLLED

Lo -
5

DOMT
WORRY.
YOU'LL GET
TROLLED
IT ALL.

HOW'S
YUKIHIKS
=
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DI THEY BECOME
REAL PUPPETS
BECALISE THEY

HAD BEEN

CONTROLLED FOR

THWO YEARS...

O WERE THEY
PUPPETS TO
BEGIN WITHZ

I DONTT HNOW.,

BROTHER
AND HiIS
FAMILY HAD
TRANS-
FORMED
INTO

=L

o ey

THIS...

MARIONETTE MANSION / END
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AUTHOR COMMEMNTARY

MARIONETTE
MANSION

Manga artists are ascetics, You sit on a chair all day, leaning
over your desk, and make the tip of your pen move over
the paper of your manga pages. The fact that the page is
lenger vertically is hateful because you have to lean even
tarther forward when you're drawing the top panels. Your
back and hips shriek in agony. It would be so much better if
the page were longer horizentally. Mo, better still, I'd like te
hang my upper body fram the ceiling. How lovely would it
be to leave my body like that and get the work done? This
story came from thouvghts like these. Servants would con-

tral me fram the ceiling. And then U'd be able Lo get my waork
done with ease. At the time, | was interested in ballet, and
| checked out the Prix de Lausanne, so | included elements
of that too,




SKETCH

Oider brather: Yukihiko Kitawoki Younger brother: Horuhikao Puppet: fean-Pierre

Sumire Kirii Ballerina | Bollering i1 Bollering I
Daughter of Riyo Kirii Puppet Puppet
a wealthy family

Haruhikes girlfriend Olefer brothers ehiled
Motsumi Hidoko Ayoo Kitaowaki






M

Ir's My
MASTERFIECE,
ACTLALLY,

I Cail T

EUT ALAS, MO ONE
BECOGMNIES THE
RLEALITY OF THIS
FPAINTING. AND WITH
My REFUTATION
IN THE GLUTTER,

F DOUET ANFYOMNE
HWLL WA MY
LIFETIME. AND T
THINE I HAD QNLY
LSUST BREACHED M¥
ARTISTIC PEAK, ..

AN

I'M A
EAINTER. .

A VvERY
TALENTED
PAINTER. SEE
HERE, THIS IS
MYy WORK.

WHAT DO
YOU THINKE
GREAT; ISN'T
T2 TOMIE IS
THE BEST
SUBJECT I'VE
EVER COME
ACROSS,
MORE THAN
A SUBJECT,
SHE'S A
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( ISTILL

REMEMEBER.
IT WAS THE
DAY OF
My THIRD
SALLERY

7 )

W

IF I HADN'T
MET HER, I'D
BE WORKING ON
SOME STUFID
COMMISSION
RIGHT NOW.
ENJOYING MY
TIME IN THE

SPOTLIGHT. f

AN

I BLAME
TOMIE... THAT
DREADFUL
GIRL.

Rising
Artist
Mitsuo

Mori |
Exhibi-
tion

' The
Ennui

of
H|l “Nana”
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s
fheshoin s : v
O YOUR M. =i,
THANKS SO *NANAY SERIES LOOKS LIKE
MUCH FOR IS SIMPLY YOU‘RE STILL
YOUR HELP. REMARKABLE. BATTING A
I"'M RELIEVED THOUSAND.
YOUVE
MANAGED TO
SELL THEM
ALL.

I DARESAY
YOUR
COLORS
ARE QIUITE

AND YOU ARE ||

FOFPULAR. AND
TALENTED.

A VERITABLE
FIONEER IN
CONTEMPORARY
FPAINTING.

MODESTY HAS ITS
LIMITS, YOU KNOW.
WHEN YOUR WORK IS SO
FOFPLULAR IT'S USED IN TY
COMMERCIALS, THERE'S
NOT MUCH I CAN ADD.

SHE'S M-
SFIRED ME
TREMEN-
DOoUSLY.
AS LONG
AS SHE'S
ARCOUND, I'M
SURE I“LL
HAVE SOME-

THING TO

WELL...IT'S
REALLY NAMNA'S
DOING THAT
IVE MADE
IT THIS FAR.
MY SUBJECT,
I MEAN.
HAMA HORIE.
SHE'S JUST
WONDERFUL.
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CHATTER  CHATI

I GET YOU...
HER EMPTY LOOK
MUST DRAS THE

CREATMTY OUT OF
¥YOu. IT'S A FORCE
OF NATURES




HIAT 4
BEWITCHING
EiRL ...




ANY
OPINIONS?
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WHEN YOU
Lk

CLOSELY...

BUT...

\

YOU ARE

\ TALENTED.
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CAVALIER IN

I SHOULDN'T
BE SO
ASEING FOR
DRINIONS.




NOTHING.

e ey e
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s
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YOU‘VE BEEN
SPACED OUT
FOR AGES.
WHAT"S ON
YOUR MINDZ

-
-

-
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Ko

WHO ARE
YouzZsS THIS
IS PRIVATE

SHE’S...URM,
A CUSTOMER I
BUMPED INTO AT
THE EXHIEIT.

E.

o
i

S

S8
e

L

i

FEor)

L THOUSHT ¥ou
TOLD ME ¥YOU WERE
GOING TO BREAK UP I
WITH HER AND TAKE

ME ON INSTEAD.

\Y DON'T TELL ME

YOU'RE STILL
USING HER AS
YOoUuR MODEL?T

e
o &
e
-'-"s--




WHAT= OF
COURSE NOT/

=

I REMEMEBER
IT VERBATIM.
YOoU TOLD

*THIS *NAMAS ME..
SERIES IS
STARTING TO
BORE ME.
IM TIRED OF
DRAWING HER,
BEECAUSE WHEN
YOuU LOOK
CLOSELY SHE'S
CLEARLY A
DIAMWIT.

WHAT
DiD You
SAYS
o T
e B
A
Lo i i
S gy
-

WHA —

n

I

.'|".

Thw

MORL...
LET'S
NOT
FRETEND.

WAIT/
YOU'VE - |
GOT IT 11
BACKWARD! |

.}.-_.

o

ME. MORI,
I HAD
NO IDEA
YOouU FELT
THAT WAY/

R



YOUNVE

CONE?
SEHE"S MY
FARTNER.

L NEED
HER FOR

WELL...
WHY DON'T
YOU TAKE
ME OM
AS YOUR




MORL. ..
YOUR HOUSE
IS SUCH A
GRAND OLD
THING IT WAS

o8 | suRPRISED

HMPH...T"M

YOU COULD
FIND MY
HOUSE.

OH DEAR.
ARE YOU
TELLING ME
I SHOULD
EXPECT
MORE
UNIMWITED
SUESTS
LIKE YOou?




SEARCH TILL
YOU DROP
OR SIT HERE

AND WAIT FOR
HER—EITHER

WY, YOU’LL

BE WASTIMNG

K

S

= -
s 'u\_‘:*l' 1

Do You
REALLY

THINK YOU-LL
STUMBLE ON
ANOTHER
GIREL AS
T BEAUTIFLUL

T AS I?

LIKEWISE
WITH THE
FPAINTINGS.
¥YOU ARE A
TALENTED
ARTIST,
AND YET...

THAT'S OUR
DUTY, ISMTT ITF
TO LEAVE OUR
MARK BEFORE
wWE DIEF
SURELY THOSE
BLESSED WITH
BEALITY SLUCH
AS MINE HAVE A
RESPONSIBILITY
T RECORD [T
BEFORE IT
SLIPS away
FOREVER.

CAaM You
PRESERVE
MY BEALTY IM
QILT LEAVE A
RECORD OF MY
PASSING, TO
BE ADMIRED BY
GENERATIONS
TO COMEF

MANY ARTISTS
HAVE FURSUED
IT, BUT AS YET
IT REMAINS
ELUSIVE.




THAT’S...
NMOT AN
OFTION. L
FIND SHAF-
SHOTS
DOMNT
O ME
JUSTICE.

I THINK
IT's TIME
TO DROP

THE
SUBJECT.

SiB

SO WHY
NOT TAKE
A PHOTO?

SIMFLE
ENOLIGH.

i L
THIS
ALL THE
TIME.

SINCE YOU ASK
SO NHICELY, T
BELIEVE MY BRUSH
IS SUFFICIENT TO
FPRESERVE YOUR
ETERNAL BEAUTY.

YOU'RE VERY

DIRECT. SO,
LET ME LAY
IT TS ¥OUu
STRAIGHT.




IFT WAs
COCKY, I HAD
THE REASON TO
FIRST BE. I KNEW
=T My TALENT.
d TRAT I I KNEW IT'S
FINISHED WHAT HAD
; N A BROUGHT ME
WEEK. MY WEALTH AND
My FAME,
: SURE, SHE WAS
BEALTIFUL —
EXCEFTIONALLY SO,

STILL, I THOUGHT
I KNEW WHAT I
WAS UrP AGAINST.
ALL T HAD TO DO
WAS TRACK DOWN
HER CHARM—AND

CAFTURE IT.

Wl N o o

.
FINISHED?
LET ME

24

I DONT
WANT TO
TOOT
M OWN
HORN,




JUST LOOK AT
ITS YOU THIMK
THIS SILLY THING

HEY! NOW
LISTEM. LET
ME IN ON
THE JOKE,
WILL YOus

I“M OFF TO
FIND A REAL

ARTIST.

FAREWELL...
L DON'T
FREQUENT

YOU KMNOW,

I REALLY
THOUGHT ¥You
HAD IT IN YOUu.
BUT I GUESS
I OVERRATED

YOUu, M.

MORIS

....,.
(G T

]i
.lé!f' I

|
&




ARGH. ..
THAT DAMNED
BITCH...SHE'S
NOT 4 TALENT,
JUST PRETTY,
IS ALL. SHE'S

NOT EVEN

My TYEE.

PUFEFED-LIP
PREENER.

IT WASN'T THE BOO0ZE,
THOUSH. THE TRUTH WAS,
THE FAINTING REALLY

OH, MAN. T'M
DRUNK. ITS
LUSTER HATH DULY
BT HOL D 4 CANDE E BEGSGUN TO WANE.
TO TOMIE'S CHARM. TEN

FERCENT, LIKE SHE SAID.

IT HAS ONLY
AFTER SHE
POINTED IT
QUT THAT I

AT LRI
NOTICED .:_:;i

R

! 1!!£.L:
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4

IT WASNT
LONG
BEFDORE
I LuRED
SACK NANA
HORE, AND
RESLUMED
WORK ON MY
QLD *NANA*

BUT T WaAS
OVER. SHE

o
u-\.-'l_ s "
R e i}
e e,
iy o L
S
o
i,
e
4
I
|
|
M
TH-! o
(B4

OH, SHUT IT, WILL
YOUT I CAN'T STAND
LOOKING AT A
DIMWIT LIKE YOU ANY
LONGER. GET OUT
COF HERE/!

W-WHAT?Z!

THAT’S...
TERRIBLE/

280



ISN‘T
TOMIE! S

| L_JlIJ" LTI
AT

Py
Al
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YOI MORI, MY
MANS WHAT THE
HELL YOU DOIN’

IS IT A GOOD
IDEA FOR A
HOT ARTIST

LIKE ¥YOU TO BE
BURNIN® AWAY
IN A HOLE LIKE
THIS?




OH, BY THE EY,

NO...BUT

g YOU'RE SAING YOUR
CARE. I LIKE NOT FAR NEXT SHOW
EEEFE::-E w:;? OFF. HAS BEEN

L NRE | )
WELL. ARENT POSTRPONED.

TOO MANY
SUCCESSFUL

ART SCHOOL

| SFPEAKING

IWATAZ - = ", OF CAPS AND
WHAT, THE Sy CCAES AD
S LRI WHAT ABOUT

TADIC TWATAT YOUu
I"u'u"ﬁ-TA,:: Was H THE

L2 BUZZ ABOUT

HiM LATELYF

YEAH...HE’S BEEN
BUSY AS HELL. HE'S
GOT THIS WHOLE NEW

LINEURP COMING. DAMN,
THE TIMTLE...7 IT'S THE
MODEL'S MAME...

DIDN'T HE
USED TO
FIXATE ON
ORDINARY
PEQPLEZ
NEVER
SEEMED
LIKE THE
GUY WOULD
=0 ALL
TRENCY...

AH WELL,
WHATEVER.
ANYWAY, THE

POINT IS,

HE'S GOT AN
EXCELLEMNT

LIKE I SAID, IT’S
HIS MODEL. SHE
FPROBABLY SHOWED - ;

HIM THE LIGHT. e
HELL, WITH A = R
FIGURE LIKE THAT
IN MY STUDIO,
EVEM MY STILL
LIFE WOULD GET
ANIMATED,




T

THING IS, THE
FICTURES ARE
NO GOOD. TOD
SLOW OF A
SHUTTER,
I GUESS.

-a L WEMT ALL
PAFARAZZI
QN ‘EM...SEE,
CHECK THIS
CUT.

B

ALL
BLURR

EC

AN

BIZARRE.




OH, YOU KNOW

TOMIES
HER, HUHZ HER MAME
YEAH, THAT'S IS TOMIES
IT. TOMIE.

THAT'S WHAT
HE CAlLLS THE
SERIES, TOO.

THE WAY SO ANYWAY,
THIS *TOMIE* IWATA'S
THING IS ROCKETED
SELLING, L UP TO FIRST
ZUESS HE CLASS
DOESN'T NOW. HE’S
HAVE A LES THE MAN IN
TO STAND ON DEMAND. AND
ANYMORE. SO HE ALWAYS
MUCH FOR CALLED YOu
SCRUFLES. COMMERCILAL. ..
... THEN WHAT NG, THAT'S AND NOW ‘

CHANCE A8SURD. IF I HE*S THE S0 SHE
WoULD A COULDN'T CAPFTURE STAR LEFT AE
MAN LIKE ! HER BEAUTY, IF I OF THE AND WENT

HIM HAVEZ IT Sl COULDN'T SATISFY MOMENT. STRAIGHT
CANT BE.va G HER DESIRES... I WONDER, TO TWATA.
CoOULD HE...

T COULD
M = HE HAVE
.. SLICCEEDED
WHERE T
FANLEDF




OH, DAMN HIS
ASS, I GUESS I'D
BETTER GO CHECK.
IT's MY DUTY...AS
AN ARTIST. OID you!

SUCCEED, IWATAF
DD YO GET HER

'l*f

4

HE SENT HEFR.
rEAH...HE HAD
HER AFFRQACH
ME. HAD ME
BAINT HER',
FIXATE ON HER.
THEN SHE'D
INSULT ME
AND BREAK MY
SFPIRIT.

COULD THAT

BE...” I S [
MEAN, 4 PLOT MT
OF THAT T
scaLg, s I}
CONCENMABLEF

ITiaTA...

. W




i

| |
|
ko e |
(U Lt AU |
! ._:;'. Sk !

WHAT*S UP?
GOT SOME
LATE=HIGHT
BUSINESS
TO ATTEND
TO?




*TOMIE®
1S MINE.

IF YOU'RE
JUST HERE
TO FALSELY
ACCUSE ME,
THEN GO

LEAVING TILL
I SEE THEM/
I“LL FORCE
MY WAY IN IF
I HAVE TO!

OH, THE *TOMIE*
SERIES, YOU MEAN.
L...DECIDED THEY

ARE NO LONGER

FOR FPUBLIC

VIEWING. THEY'RE

NOT FOR SHOW,

IT'S JUST, You
KNOW, IWATA, I/VE
HEARD TALES OF THE
SCULFTURES YOUNE
BEEMN PUTTING OUT
LATELY. I‘D REALLY
LIKE TO TAKE A

AMND HOT

AH--‘F I‘l.lﬂ'nl-nt
MNO...HA HA. ..
HNOTHING SO

SERIOUS.

THATS... STRANGE.
I THOUGHT THE
WHOLE IDEA
BEHIND THE LINE
WAS TO SELL OUT,
FOR FAME AND

FORTUNE.

THATS
wWHY You
GOT ME
iH THIS
FlICELE.

NOT
SELLING?
You
REALLY...7

LET'S SEE
HOW YOUu DID
WITH TOMIE.

You oET HER
BEAUTY DOWN
COLDZ YOu
GET IT ALLZT

S D R ey

WHOOPS,
NOT SO
FAST/S
YOU'RE
NOT RID
OF ME
YET.










"'Il'lul III.HJrl-l.d.I.ll.l.it-lll.l. .llq-..

p [L' L"‘}"'

5 _‘Iru —"*:-__..ﬁ. 1,l.‘l' 1ﬂfﬂ£|.m!¥

HES USLIALLY

S50 GUIETS IT'S ME. MOREL...

LIKE HE TURNED L WAS SO
INTO SOMEOME ! SCARED...
ELSE...HE TRIED MR, DWATAL..
TO CUT ME TO HE SMASHED

ALL THE

PIECES/! YOU ;
& SCULPTURES/

CAME JUST IM
TIME LS

271



THEN HE MIZ. TWATA
WENT AND MADE SO MANY
BROKE. SCULPTURES OF
THEM ALL/! ME/! THEY WERE
WAAHH... SO PERFECT!!
WHAT DO I THOUGHT AT
I DO WITH LAST MY BEAUTY
MYSELF WOULD BE
NOW: ETERMAL...
DON'T BE
SAD...ILL
MAKE YOUR
WISH COME
TRUE. LET
ME FAINT YOU
AGAIN. THIS

TIME, ILL BE
SURE TO GET




THIS IS
HOW TOMIE
CAME

BACK
TO ME.

g

THE JO¥ I
FELT THEMN...
THE ELATION...
~SUST THE 4
MEMORY OF
T MAKES ME

E

T ]

i

b

=1

T

| g
-

:



THAT 4
MAN HAS
TRIED TO
RILL ME.

THEY ALL
WANT TO DO
IT, AND THEY
ALL WANT TO
CARVE ME
INTO LITTLE
PIECES.

IT ALWAYS
HAFFEMS.
WHEMEVER A

TO TAKE MY
LIFE.

i
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AT LAST, IVE
CAFTURED
IT. THIS...

IS YOUR
BEAUTY.

FPERFECT
LIKENESS.

)
THIS IS WY )




SUCH A
BEAUTIFUL _§
FORTRAIT {

IT's HORRIBLE!
IT's THE
WoRST! YOU'RE
THE WORST
FAINTER IN THE

DON'T YOU MOCK
MES ARE YOU
CALLING ME A

NOT... HERE.
PLEASE,
LOOK MORE




L, HURK...
—, OCCCK...




AMND
THAT S
HOW I

ZAME TO
HILL HER.

WHAT DIO T
DO TO HER
BODYF NOT
MUCH OF 4
GIESTION,
IS ITeus

Wiy DIiD
FOR WHAT THIS
SEEMED LiKE HAPFENT

AN ETERNITY
I SAT IN A
DAZE AND
STARED AT
WHAT HAD

BECOME OF







EVEN AS I SFEAK, HER
FLESH MULTIFLIES
BEFORE ME...HER

TISSUES ARE GROWING

BEFORE MY VERY EYES!

WHAT 4 cosNsTITUTIONS
WHAT 4 HORRISLE

CONSTITUTION! EACH
FECE, I HAVE NO
DOLET, WILL SROW

INTO HER VERY IMAGE.

I KNOW...T AM
SRATEFUL I WON'T SEE
THE END. WITH EVERY
FPASSING DAY, T GROW
THINNER. T CAN ND
LONGER EVEN WL K.
ALL T AN DO IS SIT...
AND WAIT. .. AND PRraY
FOR MY DEATH. AHH...
TOME... TOMIE...

__.._" e, L

=¥ - ;PAINTER / END®

THEMN —AH,
FLEASE
LISTEN —
THEN EACH
HIECE OF HER
SO0y, . BEESAN

)

O



AUTHOR COMMENTARY

PAINTER

| drew the Tomie series intermittently after her initial
appearance, but then my editor Harada-san asked me if
| wouldn't try focusing on it. "Painter” is the first chapter
of that series. Tomie wants to record her beautiful form,
but for some reason, she is shown as a horrible monster

in F}I"Ifjl‘.l:'!l:"-. L0 she decides to have herself immortalized in

painting and sculpture...is the idea. Given that this was the
first chapter in a new series, | devoted myself te clearly
GRATESEINE Tomies charactaristics, | remember '.h'f_Jrl-:ir'ag

really hard to make her as beautiful as possible.
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[Left page]
Tormibe: Painter

* A goung painter. Hes recently been getling recognition. — Novel use of color

Haos an exhibit, His girlfriend is helping him,

Paintings are mastly of girls, At the exhibition, convarsation turns to the sculptor 5,
with people saying he's been pretty animpressive lately,

& Thenan ::xtrzmc.l'g hcuuﬁfu.l' _|:_|'|'r|' comes to take a fook.
The pointer walks over to her and asks, "What do gou think of the wark?”
"Right, its really very good. .Bul the model's a litile..”
The palnting is one the painters giclfriend modealed for
“That's her isn't (177 She points al kis girlfriend. “She mighl have a pretty face, bul
if you look closely, you can see the shape of her nose is a little strange. Hee hee hee”
Hearing this, the girlfriend stands stock still, mute with rage.

= That evening, the painter paints the girlfriend te appease hern
Ha can't get the beautiful girl from that doy out of his head.

&  And then at thicxt moament, the gl'rl' .I"ttrsl:ff visibs his studia.
= A guarrel

= The girlfriend leaves.

[Right page]

Eointer: Mitsuo Moy Sculpfor: lwata
Faris girlfricnd/mode! tlori’s colleague
Mona Harie MMosuda

Eyes are far apart.
A face thal's less ennul
crrvel mare laiaf, hm?”



BUT I'M e == -

SOING —— e
TO DIE == : ———
SOON, v = — ==

AT - -
|
— = . -
T o
——
T -
—— .gt:.."-"""

__E'l_\: -h_-'
” [ i e 1) AN 1)}

AaH, T
DON'T

HANT
TOr DfE,

I
H-. ChONT

5

= -- ' 5 T
e = -
- - = : \
= = == = ) = 3
= = Yoo = £
I WON'T... : = ’ _ ;

EXIST i c -
ANY- 7 = T
MORE... - ;

3 IM
SOING TO
DIE SO0N
AND BE
NOTHING.

SCARED.
I'M SO
SCARED.

B3




I DON'T
WANT
TO DIE/
I DON'T
WANT TO







MAMI, WE'RE
FIGHTING THIS
ILLNESS OF
YOURS WITH
EVERYTHIMNZ
WE HAVE.

HE'S A
FATIENT
HOSP]-
TALIZED
1M AM-
OTHER
WaARD.

DoOCTOR

s KURODA// I
WANT TO &= DONT WANT
r TO DIESS

BECOME L2
NOTHING! |/ FLEASE HELP

CAMTSS




THAT WASNT A = Sy : —

HUMAN FACE. I : :
THAT WAS s : : A = THAT*S A
e =oE 4 LIE! AS IF

THE FACE OF

SOMEOQONE WHO SCOMEQONE

LIKE THAT

v ND AU, B 5 G
LIVES BEYO _ X £ - 2  COULD EXIST

IM THIS
WORLD/S

THE BLACK
DARKMNESS! IT
WAS TERRIFYING!

THE FACT
THAT SHE
AFPPREHENDS
HER OWH ILL-
NESS AND
HER FEAR
OF DEATH |15
TWICE THAT
OF A NOR-
MAL PERSOM
IS THE WORK
QF THAT
SEMSITIVITY,
NS DOUET.

Hﬂ oy s
Was THE PROWLING
PATIENT ARCRINE. THE
‘fﬁi’ﬁrﬁ HOSPITAL
DOCTOR AT NIGHT,
Sty WHICH IS A
i FROBLEM,
: MOST LIKELY,
HE'S AFRAID




THAT'S IF You
INCIDENTALLY,

WELL RIGHT, COMNT MIND,
THEN, I‘LL YOUVE COouULD You DOCTOR
EXPLAIN ON OMNLY JUST SHARE THE KURODA, I
THE WAY TO STARTED DETAILS STILL DON'T
HIS ROOM. HERE. WITH ME? REALLY KNOW
I‘'M VERY MUCH ABOUT
THIS PATIENT.

CURIOUS.

PECLULIAR

DREAMS
HE'S

HAVING

HE CAME
TO THIS
HOSPITAL

HE sAID
HE WAS
TROLUBLED
8Y LONG
DREAMS.

2ER



HOW LONG
oo THEY
FEEL,
EXACTLYS

FELT LONG
DNCE YOL
WOKE UPT

AND THAT WOULD
BE FINE IF
THEY WEEE ALL
000 DREAMS,
BUT MANY ARE
NIGHTMARES.

AN o A i s
MORE ; AW
UNPLEASANT [ERF /i Lot
AND UGLY. .
J' —_—

2HG

BUT THE
DREAMS
GRADUALLY
E0T LONGER
WITH EACH
FPASSING
DAY,

AT
FIRST L
THOUEHT
IT WAS
ALL IM MY
HEAD.




I THOUGHT HE WAS LYING.
OR THAT IF HE WASN'T,
HE WAS CONVINCED HE

WAS HAVING THESE LONG =
DREAMS DUE TO SOME =]

KIND OF PSYCHOLOGICAL :

THAT A ¥YEAR'S
WORTH OF TIME
COULD EXIST IN A
SINGLE NIGHT'S
DREEAM WAS
RIDICULOUS.

BECAUSE
TO ME,
YESTERDAY
WAS LAST
YEAR.

AS IT IS NOW, MY
MEMORIES OF
THE DAY BEFORE
ARE HAZY, AND
IT'S STARTING TO
INTERFERE WITH
MY LIFE.




AT ANYF RATE,

I DECIDED
T HAVE HIM
ADMITTED S0 WE
CoULD TAKE A
Lo AT HOoW
HE StLEPT.




TREMOES
CWVWER HIS
ENTIRE
BoDy AND
VIOLENT E¥E

HIS BRAIN
WAVES AT
THAT TIME
INDICATED
THE VERY
DEEFEST

MLKO- % B
DAL

B
%

MUKODALS
WaAKE UP/S

IM THE
HOSPITAL.

YOLU WERE
ADMITTED
YESTERDAY.

s
e
=

i b

av
e



IT WAS A

TERRIFYING RIGHT. I
DREAM. AND REMEMBER.
A YEAR AND I WAS

A HALF OF ADMITTED
SO PASSED. TO THE

HOSPITAL.

INSTINCTIVELY
FELT HE
WASN'T L¥YING.
HE PROBABLY
REALLY WAS
HAVING LONG
DEEAMS.

I OBSERVED
HIM MULTIPLE
TIMES AFTER
THAT, AND I
CAME TO A
SINGLE CON-

THERE'S
A MOMENT
WHILE HE |5
DEEFLY ASLEEF
WHEN HIS
ENTIRE BODY
CONVLILSES.

THAT MOMENT
FEELS TO HIM LIKE
HOWEVER AMANY
MONTHS OF TIME.
IN OTHER WORDS,
HE HALL LICIMATES

A LONGS DREEAM.

prl e e



BUT FOR

TERRIFYING.

e '

e T e
- |H|-

— ———

EUT I DON'T
KNOW THE
REASCON WHY
HE'S HAVING
THEM.

DOCTOR, WHEN
WILL ¥OLU CURE
ME OF THIS
ILLNESST

YO HAVE
N3 IDEA
HOW REAL
THEY ARE.

HO
LOMNELY.

IT'S ALL AN ILLUSION.
S0 THERE'S HO
MEED FOR YOU TO
BE AFRAID OQF THE
LENSTH OF THE
DREAMS.

e THAT YO FEEL

LA

LY

R

N LISTEN TO ME,
3 _?L' MUKODA, IT'S
EEH AN ILLUSION

THE CREAMS
ARE LOMG. IT'S
REALLY JUST
AN INSTANT.

‘e ey el
oL

T e
-

wiOouU CAN
Say THAT
BECAUSE YoU
HAVEM'T SEEM
MY DREAMS,
DOCTOR.

prtn |
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THE DAY
BEFORE
YESTERDAY,
I WAS IN
EXAM HELL.

INCIDENTALLY,
LAST MHISHT,

I DREAMED I
Was A SOLDIER
FLEEINE FROM
EMEMY EYES
AHND HIDING 1M
THE JUMNGSLE.

HARD TO FIND

AMD I'M TELLING
¥ou, THOSE ARE
ALL ILLUSICONS.
WE‘RE WORKING

OUT THE CAUSE.

LOOKING
FOR A
RESTROOM
FOR EIGHT
YEARS.

N

I UNDERSTAMND.
BUT FLEASE
Do SOMETHING
SO0M.
DTHERWISE, MY
GREAMS MIGHT
SET AS LOMS
AS QNE OR
WO HUNDRED
YEARS.

I
] =




AS
EXFECTED,
His OREAMS
SREH
LOMGER AT AN
ACCELERATED
FACE,

ABQUT 20 DAYS
AFTER HE WAS

AND AROLND THE TIME

A MONTH MAD PASSED, ADMITTED, HE
LIKE THE EACH TIME HE WOKE STARTED HAVING VERY
DIFFERENCE LB HE SECRE WITH A SERMUS TROUBLE
SETWEEN BIFFERENT INTONATION REMEMBERING THE
SOMEONE FROM 4 THAN THE DAY SEFORE. EVENTS OF THE
HUNDRED FEARS IT WS FPREMSLS By,
AS0 AND A ALMOST LIKE
BERSON TODAY, THERE WAS
A SLULF OF
S0 FEARS
GETWEEN HIS
YESTERDAY
AND TODAY,

His BRAIN... IT
AFFEARED THAT

IT HaAS AS

THOUGH LIS EXACTLY THAT
THOUGHTS MLICH TIME HAD
WERE LOST IN PASSED.

A OIFFEFENT




WELL,
THAT'S HOW
WE GOT AND

HIS FACE.
EVEN HIS

APPEARANCE

HaS

JUST THAT,

AMD HOT

RECEMTLY.

| S T RN R e
' — -

I

1 el

|

MUK ODA,
ARE YOU
AWAKE?




PRIMARY
TRY TO o vsician,

I
|

{a b




PERHAPRPS
HE THIMKS
HE'S STILL

MY WIFE
MAMI'S

L

] |

(ML - s

MNEVER BEEM d L ) y 2
APART IN ,

THE SEVERAL
THOUSAND

YEARS SIMCE

P o -,
WE &OT - = T
MARRIEDY 3 AT
b, e e
— ..:3?
i -lr'\u'\-
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AHY YOUWRE THE MAN WHO - A RIGHTY
TRIED TO TEAR US APART THAT o THIS IS THE

TIME, AREN'T YOUZ! _ X HOSPITAL
s WHERE I

FIRST MET
WE MET IN HER " MAMIH
HOSPITAL ROOM, 4
AND OUR LOVE &
BLOSSOMED! <

il "|I'|I |
il -I'l._ “ 1

——J ""-IQ%!'}-&\E:-"-‘E" i

WHERE DID = U
YOU HIDE —\ TRR
MAMIZ!




HE HAD A
DREAM ABOUT
HER. AND

IT'S
BECALUSE HE

SAW HER IN WPy =Y.
THEY WERE HER ROOM B _: by

LAST HIGHT.

NO/ff HE'S
GOING TO
MAMI'S
ROOM/

AM AND THEIR
MARRIED
k [ LIFE
"

LASTED
SEVERAL

DREAM AND
REALITY! &

Pay

=1
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SHE SAID 5
GOD OF (M




ALL THOSE
DELIGHTFUL
YEARS I
- SPENT WITH

MNOT ONLY
IS SHE NOT
MY WIFE...

WHAT WILL
HAPPEN TO




I ponT g

DIE! =

WANT T S — e

L DONT ey —
WANT TO § E A=
DIE!

T INCIDEM-
TALLY,
WHAT
SEOUT
TETSURD
ML O,

I CANT
EVEMN
IMASINE
HOW FAR
INTO THE
FLUTURE
HE'S
GOMNE
HOwW.

305

BUT MORE HEE ILL~-
SERICUS NESS IS
IS HER
FEAR OF DEFINITELY
NOT &GO0OT.

I“E HEVER
SEEM A
PATIENT
DISPLAY
SUCH
TERROR
BEFORE.
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IF HE'D HAD AN
ETERNAL DIREAM,

i I
I | INSTINCTIVELY ONE NIGHT,
ME ?{f‘;_ E‘éﬁﬁﬁ& ’ ‘Wl . FELT THAT I RECORDED
WHEN HE WOKE THE \ THIS WAS THE MAXIMLIM
NEXT MOSNING S 1 : THE MOMENT LEVEL OF
WoOLL O HE EVEN b ! - . WHEN HE HAD ViR MENC
NARE LI I THE ETERMAL AND EYE
DREAM. : MOVEMENT
N TETSLIRD
ML DA,

AND TO
rOGK PACEIN T : S—=—=1 pEGIN WITH,
AN INSTANT. DID S = = l;i;_HﬁEﬁ pﬂa?gg
THAT MEAN THAT bt P ok MEAN T
AN ETERNITY OF e A EDS . HAVE AN
TIME EXISTED IN ’ ’
THAT MOMENTZ DREAMP

e oR
Bl oo 3 e FERHAPS IT
HIS FISURE == f - — . wisa ;_ﬂ:ff;fgﬂ
WAS UTTERLY [P 5= —— OTEIR
TRANSFORMED. f—— LHCORE
DELUSION.
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weeANDD
FERHARS His
CONSCIOUSHNESS
SET OUT ON A
SOUENEY TOWARD
THE ETERNAL
DREAM.

AT THIS
MATERMAL,
THINKING
IT MIGHT
HAWVE SOME
CONMNECTION
WiITH His

... STARED ' ]

310



I GUESS
THE TRAM-
GIUILIZERS

ARE WORK-

IHN&G. EVEMN
THOUSH
THEY
HADMN"T
BEEM
BEFORE.

-

ARE YOU
FEELINGT




IT'S STRAMGE.
LATELY, M¥
DREAMS HAVE BEEH
INCREDIBLY LONG.

LAST HIGHT
I WS [N MY
DREAM FOR
ABQLIT A
MOMTH AND

THEY’'RE
GETTING
LONGER
AT AN
ACCELER-

ATING
RATE.

-« THEREVE ,J"'.i - S0 YiOU
BEEN AT DID NOTICE
CHANGES 4 1y g

TO HER AP-
PEARANCE
RECENTLY
AS WELL.

LOCTOR KUROQDA,
HAVE YOU NOTICED
AMNY CHANGES IM
Maml TAKESHIMA™S
CONDITION
RECENTLY?




I ADMIN-

NO,
ACTUALLY,
I‘LL JUST

TELL

IS IT
SOME-
THING

CONTA-

Glous?

BUT IF SHE

HAVE AN
ETERMAL
DREAM,
THEN WHAT
WOULD
HAPPENTY

COULD =33

IMN THE END,
THE COHLY
WaY TO
EXAMIME THE
EFFECTS
OF THE
CRYSTALS
WAS TO TEST
THEM QN
A PERSOM.

SHE FEARED
DEATH. MORE
THAMN ANYTHING,
SHE FEARED
BECOMING
NOTHING.

CONMDUCTIMG
HUMAM TESTIMNG
ON MAMI
TAKESHIMATY




L

IT MEANS
HER MIND
WOLILD
CONTINUE
TO LIVE
FOREVER!S

EVEN
IF IT'S
oMLY A
MOMEM=
TARY
DELL-
SIOMS

——

.

AND
IF WE CAM
ESTABLISH
A TECHMOL-
QSY THAT
ALLOWS
HUMAMITY
TO HAVE AN | I
ETERMAL

THEM WE WILL
BE FOREVER

wrw

FREED FROM
THE FEAR OF
CEATH.

ﬂ.:‘I

CURSE
THE SOULS

OF THE
DYING Y

o
WoLLD

e e e
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THE LONG DREAM

When | was little, my oldest sister once told me this fasci-
nating story she heard from someonae, It was the idea that
when a person dreams, it's just a moment. That no matter
how long the dream might be, cbjectively. the time you're

actually dreaming is a mere instant. | found this interesting.

the difference bobween real bime and :j:l_]!'}jl:‘_!{:l;i'.'i} Lirries, Ehae

quantitative (¥} strangeness of space and time. With this
seed of a story. | wrote half of a novel when | was in junior
high or high school, It was about a unigue machine that
allowed people to have eternal dreams at the moment of
death. If you entered a dream right befere dying and the
dream never ended, wouldn't you have obtained eternal
life? That was the idea. | couldn't let it go to waste, so |
lecked for a chance to reuse it as a horror manga. And then
| waited for an opportunity when | had plenty of time, and |
drew it Its thirty pages, but I'm pretty sure it took me twe
manths to do.

The novelist Katsuhike Takahashi was kind enough to
speak very highly of this manga, giving me cenfidence too.
Incidentally, as to the issue of whether or nat we have our
dreams in an instant, the me of now is of the opinion that
we probably dont. And as for whether or not the way
we speak changes over a hundred years, | have very little
onfidence in that.




SKETCH

Bk )T

gt ko i B RuR i et

= #l [ pmde?] i -.."l-‘- 1 : : £ R .
L"-I'FE-%—IET}-F :--#. ! 5 g""l 'ﬁ Ef_&i;rﬁll — }:l’iﬁ i iy 4.7 --#u.:?[ﬁh 3 Ll“’.':'.."i;'f'l i1
s 8 ol Sl R A WOEE A B s 2R b i

G TR T a1 S B

EMRELG Cer e B T Fatzetiid

| i .

|I g LR i’,-"_"lﬁr-',{-'n{-.l- FTIHEE TR 8K,
I . 34 * LA r""'.'-:;:_g_k__'-'-:‘. =173

'1: I-:{‘_“"'f."".ri""'.".“-ﬂll'ﬁII'I"'"..--_'-_t"r l'|

oFid
v g:lll'.;l.: ﬂﬁﬁ- Hr#u "-I--|I ";‘:?u i A ﬁ"'!l"f"‘tiﬁ

| :
| eyt e R LIS
|,‘ llff:.'ﬁ-ﬁ? '!;.-.1' wp TR O S 3

i.|.| AL "r"""l

|t|-"'£=

-_tﬂ'
e LBl b el E_I-?::-.'.'f';: . T Y e
5.}-‘-':-" o ﬂ'ﬁ 1'1-“"'-:.';, L TEL '.j.-fl_;._;._...";-_

‘@- o At e A AR RO, T e T,

A R L e
] ¥ - ¥ e g

The Long Dream 32P°

# Controst in dosing o living persan and a dying persen with the same medication
What kind of dreams do they have? (Did they hove?) Creepy dreams, dreams with
weird details (but manatlanous) = #0i feels like they are living forever in a manetonous,
creepy warld.

+ Connection with thinking abouf the exizstence of the soul, the existence of o world after
death, the cycle of death and rebirth

The question of what exactly we're supposed to do abouwt these.

Story unfalds with dactor as protagonist, Sorf of mad scientist style.

= Patient whe's having lang dreams comes lo the doclor at a privale haspital.

*  Patlents symplems, He's just borely hanging enle his senily.

= He doesn't talk properly. Me says words that don’t moke sense. Tries to fly.

+ Patient commits suicide. In the cutopsy, foreign substance discovered in his brain,
analyzed, extracted, success.

* Ay nccident, the doctor takes a minuscule amount of this subsiance into his own baody.
He hos terrifying long dreoms. Feels as thaugh millions of years have possed,

= Around this time, a beautiful young mon comes to the hospital with terminal cancer
He's extremely cfraid of death. The doctor recommends this substance. Girifriend
comes fo wisil.

»  Girlfriend whispers in his enr, against wishes of beaufiful young man?
* Instead, the porson the young man hates the mast sfarts to whisper







RISA, THIS
IS YOUR
HOUSE, DO
YOoU UNDER-

YES, I

ik opis FOUND RISA

ON MY WAY

o= HOME FROM
AND SHE DME e
WEIRD. I CALLED

HER, BUT...

SOODNESS,
WHAT'S
GOING
ON, RISAT
YOUW'RE LATE!

QHf DID
YOou SEE
HER HOME,
MAKITAZ




RISA,
WHAT'S
WRONG?T/

WHAT?
WHAT
HAPI;EN ED
i

I GUESS
SHE DOESN'T
REMEMBER
WHO I AM.
OR WHERE HER
OWHN HOUSE I5.

AT ANY RATE,
LET'S TAKE

TREATMENT.

OUR TIME WITH

CAMN YOU
THIMKE OF
ANYTHING?

NOTHING
AT ALL...

IT'S MOST
LIKELY MENTAL.
FOR EXAMPLE,
FERHAFS
SOME KIND OF
PSYCHOLOGICAL
SHOCK.

I CAN'T
SEE
ANYTHING
ABNORMAL




P———

)y

| ?‘{ﬁ? all

&y

THE SAME.
SHE STILL B T
CAN‘T i)
REMEMBER ‘
ANYTHING.
SOMETHING
REALLY
TERRIBLE
MUST HAVE
HAPPENED. 4

e

R i oo i
| ok
1 : . Tl e T CAN YOU THINK OF
g e | R > ANYTHING, MAKITAZ
: i E..a%é%%’% b - = MAYBE SOMETHING
: L gg% . . = HAPPEMED AT
: o
— iiﬁé%?*?g_.
e o
e L
1 —.:.'..'.I:"__ e ;
=L By A
=+ :*"gg
= |
. :5 ' .
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WHEN L
THIMNK
ABCOUT
GETTING
TO HAVE
ALL THAT
FLUN
AGAIN,
I GET
EXCITED.

TELLING.
YOU'RE
GQING TO

EXFERIENCE

THEM FOR

THE FIRST

TIME FROM

321

BASICALLY, YOU
CAN EXFERIENCE
ALL THE FUN
THINGS WE'VE
DONE SINCE
WE MET THE
FIRST TIME ALL
OVER AGAIN
FROM SCRATCH,

RIGHT?

FUN THINGS...
WITH ME AND




wrels THIS
AMNMIETY OLT

OF MOWHERE.. .

)

o

)
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RISA, You 3 F

WERE
DREAMING.

5 BILLAR.
'@“""_E' ; A SIANT
iy i CATERPIL-

.......

a7



MAKITA, T MIGHT
JUST BE GOING
CRAZY.

HAVING A -
HALLUCINATION g
LIKE THAT...

WHEM I
THIMK
ABOUT IT
SHOWINS
W=
ASAIM. ..

YOU'RE SEEING HEY, HOW
ABOUT WE
THESE WEIRD ABOLY e
HALLUCINATIONS
WALK FOR A
BECAUSE YOU'RE e e o
LOCKED UP IN il

THIS GLOOMY
ROOM ALL DAY,

iyl
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AaH, T
WﬂHDEE YWHAT
IT'S LIKE TO
LOSE YOoOUR
MEMORY.

L Lk
L LT
e 2L

bt X u ‘ -I"'nr!.., il
-. e +#‘I W

I TOLD YOU THE
SAME THING
BEFORE IN THIS
VERY PLACE,
YOU KNOW.

aA26
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Sl ol Tt . JUST THINKING st e
DON'T WORRY et Ao e
ABOUT IT SCARES MAREY o AL IF I
ABOUT IT. YOU CAN {8 B
JUST MAKE NEW P T MEAM i LRI LOST MY
YOU LOSE ALL it el MEMORY...
MEMORIES FROM st 1) e
e R THOSE PRECIOUS /il hiny
: MOMENTS, RIGHT?

COULDN'T
STAND IT.

s el IT. ¥ou
HE'S SICK IN i e WANT TO

BED, SO YOU =
DON‘T NEED sl e E_?ﬂﬂﬁ\i&ﬁ
ABOUT HIM. - )
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DAD? YOu
AWAKET I

SJUST GOT
HOME.

I GUESS i
SHE DIED

HOT LONGS
AFTER I

R :' o
WAS BORN. A

i

e
e
e
-
it )
T

YEAH. HE WAS
A WRITER,
BUT IN HIS

CONDITION NOW,

HE BASICALLY
CAMT WRITE
ANYMORE.

HE USED
TO WRITE
HISTORICAL
NOWVELS
AND STUFF.

1S YOUR
DaAD'S

ILLNESS

SERIOUS?




BUT YOU'VE
BEEEMN HERE A
BUNCH OF TIMES
BEFORE.

RIGHT. THIS
MUST FEEL LIKE
YOUR FIRST TIME
AT MY HOUSE.

WHAT'S THE
MATTER?
YOU DONT
LOOK VERY
COMFORTABLE.

OH.
MY DAD.
I GUESS
HE'S AWAKE.




A
M isli? i
Il | Il

—— T
I THOUGHT SN !

YOU WOULDN'T e
BE COMING
OVER

ANYMORE.

CAD, YO DON'T
HAVE TO PUSH
YOURSELF AND

Yol MEED
TO REST.




OH, THAT'S
RIGHT. PCOR
DEAR. BUT
THAT'LL HEAL
WITH TIME.
DON'T WORRY.

SR

LOOK OUT
FOR SHUICHI
FOR ME
WHEN I'M
SOME, RISA.

q

o)

D-DAD! WHAT ARE
YOU TALKING ABOUTES
RISA'S LOST HER
MEMORYS

CAN'T DO THAT,
SHUICHI. RISA
HERE MIGHT BE MY
DAUSHTER-IN-LAW
SOMEDAY.

MOUTH.

[
SOMETHING THAT H;?éﬁ-ﬂi—,’é‘
LIKE THAT S0... S AYIN
COUGHT SORRY. AYING
gy AL STUFF LjI{E P
FROM THE THAT/
HORSE'S

MEANWHILE,
I .JUST GET
WORSE WITH
TIME. I DON'T
HAVE MUCH
LONGER. HEH
HEH HEH...

DAD, DON'T SAY SUCH
CREEFY THINGS! AND
RISA’S LOST HER
MEMORY, SO SHE
DOESHN'T REMEMEBER
SHE PROMISED TO
MARRY ME.

ﬂ'. -—-._l-"\...“'l"i.
—

| | o

L 1= %
e e o e

1 £




I‘LL WEAR '
MYSELF NOW THEN,

ALl RIGHT
THEHN, RISA, RIGHT OUT IF THIS
YOU MAKE INTEUDERLL

YOURSELF AT BE LEAVING.

REALLY...
REALLY, BE
00D TO SHU
FOR ME. SUCH
A CUTE YOUNG

d

? /) \\

LR




SOMETHING
SO SCARY
IT MADE ME
LOSE M¥
MEMORY ...

lie!

i

\

!I

A

MA¥BE THE
REASON I
LOST M¥

MEMODEY'S IN
THAT HOLISE.

EVER SINCE I
HWENT OVER TO
MAKITA'S HOLUISE,
THE ANMIETY S
SREOWN SO MUCH
STROMNSGER.

MAKITA'S WAITING y
AR Gk
THE ENTRYWAY. DOING?
HE SEEMS GET OUT
LIKE HE'S IN A HERE.

HURRY ABOUT
SOMETHING.

335

RISASS
MAKITA'S




SORRY

COMING
ALL OF A
SUDDEN,

BUT I NEED

TO TALK TO

YOU ABOUT

SOMETHING

IMPOR-

RIS,

FOR

T&MT.

MY DAD'S
SUDDENLY
IM CRITICAL
CONDITION.
HE’S BABELING
DELIRIOUSLY
ABOUT WANTING
TS SEE You.

DADS DADS I
BROUGHT RISA/S

PLEASE/S
COME ON{/S

354
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RISA; L
DOMN'T
BLAME YOLI
FOR BEIMNG
SHOCKED.

LaST
TIME Yo
SAW MY DAD
BEFORE
IH THIS
HOLUSE, YOLl
WERE SO
SHOCKED
YOuU LOST
YOUR
MEMORY .

~LPP DD >mmm

AMD THEM YOUR
SLUBCONSCIOUS
TURMED THIS INTO
AN EHORMOUS
CATERFILLAR
AND SHOWED
YOU THAT
HALLUCIMNATION,

BUT THIS
ISH™T A
CATERFILLAR. ¢

ABOVE .
THAT'S MY Sl ASSEMBLY OF
AND THEN ; ABOVE ¥
MY GREAT SRS, DAD‘S THE SKULLS
OF MY
ANCESTORS.

ABOVE THAT'S
MY SREAT AUMT.
ABOVE THAT'S

MY SREAT- EACH SKLLL
GRANDFATHER IS COVERED
AND HIS WITH SIIN,
BROTHERS AND AND OF
SISTERS. AND Tﬁ‘éﬁ'é?sﬂ
THEN FURTHER

UP's My BRAINH INSIDE.

SHEAT-GHEAT-
GRANDFATHER.

LN

- .|Ll|1|I'|!'l.




I DON'T EVEN

ey e THE BRAINS
FAR IN THE AHEEE?EEE
FPAST THE ARE
A'Ir‘«tl_tlig.?{';ﬁﬂﬂéT CONNECTED
b e e SOING BACK
e LIKE THIS.

AT ANY RATE, MY

AND ANCESTORS STICK TO
MY DAD'S THE BODIES OF THEIR
BODY IS FUSED DESCENDANTS AND
WITH MY COMNTINUE TO LIVE
ANCESTORS”

EVEN NOW. THEY'RE
EACH THINKING THEIR
OWN THOUGHTS
INSIDE THOSE
SKULLS.

BERAINS AND
SHARING THEIR
MEMORIES.

HURRY I DONT HLUFF,
WE NEED A r
AND DO HAWE MLICH HLIFF.

DESCEMDAMNT. TIME LEFT. SHUISHI.

—

el
.

P
T r

o g
e -
FA T

-

—
=

o
P

II;I |:'
i

N

i 3
r'!'l':':'l"'

LI'LL FINALLY

BE PART YOU'RE
OF THE RIGHT
ASSEMBLY, DAD. I

TOO. -

=
ffffff
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ACCEFTED MY
FROFOSAL.

ALL YOou
HAVE TO
oo 15 GIVE
BIRTH TO
A CHILD
BEARING MY
BLOOD.

YOU RE-
MEMBER
I ASKED
YOou TO

MOTHING
TOQ BE
AFRAID

390




IF I DON'T
HaVE A CHILD,
OUR BLOODLINE
wWILL IMEVITABLY
DIE QUT. THE
MEMORIES WENE
FPRESERYED FOR
SO MANY YEARS
WILL RETURMN TO
HNOTHINGHESS.

" :.I 0 1;1_;:. ! I o . A1 .. I
A .II i 1- '- ; .'-I.. i :
L A R }‘. SRR A

THE CMLY
DESCEN-
DANT OF
THE MAKITA
FamiILy
RIGHT NOW.

LET THAT
HAPPEN.

THERE'S
NHOWHERE TO
RLUKNS ALL THE
DOOoORS ARE
LOCKED/




RISA. WHAT YOU =
JUST TRIPFED OVER

ARE THE HEADS
OF MY AMCESTORS

STRETCHING OUT =
FROM MY FATHER'S ::
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THAT'S RIGHT. GOTTA
BE @UICK!S ¥OU LET ‘ER
SGET AWAY, AND YOULL

WHAT ARE

HAVE A FINE TIME FINDING YOU DOING,
ANOTHER WIFE/S SHUZS

HURRY AND

CATCH THAT

HURRY. HURRYS
SRAB 'ERSS

I MEAN, IF I'D

EEEEE KNOWN DAD'S % Eﬁgﬁ.
17 BODY WAS GOING OKAYD
TO DIE SO SOON, GREAT
I WoULD HAVE AUNTIE
DONE SOMETHING GREAT
SOONER. IT'S UNCLE
OKAY. T'LL MAKE JUST E'E
RISA MARRY ME.




i

I

¥

I
1l

I

il

Ml

WAIT! STOP,
RISAS AS IF
I'D LET YOU
GET AWAY/




|I"I I

!1.'
|{r1 I

THAT’S FINE,

LOOKS
{';_?%EE’ ,&:rf;ﬂf LIKE RISA‘S
GONE AND

WEDDING FOR

A

GOODNESS.
THE MAKITA
FAMILYLL
STILL BE
STRONG
FOR THE
TIME BEING.
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AUTHOR COMMENTARY

HONORED
ANCGESTORS

| started with an image of a monster with connected heads.
.Tl'u;':..-_'.'{r LG o ] H"H_'!' }'Jl:'_rﬁ-:'_:l.‘:: ::rF “'l.l:':. D "‘jl'.l:j:lr'r}, .ilr'l{:l 1_|'||:'_1 :_'|r'1-._‘.|:'_1:j'.|j|;':|r'r'_a
parasitized the bodies of their descendants. When | have
this kind of very clear image right from the start, the story is
easy to create, All | have to da is think about it inductively
moving. toward the image. | used to create like that a lot. As
the ideas dry up, a lot of times I'll write the story by forcing
some vague image or idea to take shape. In those cases, it
= r'1{:|‘|,1';ir"|g Bt Elat,

The scene where the descendant carrying all the ances-
tors is lying on his back running is something | was proud
to create, but later when the director’s cut of The Exorcist
was released, | found out there was this thing called the
“spider walk,” and | was a little disappointed.

b———
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[Left page]

For Memuki P32
Title

s  Dratoagonist girl. Handsame boy. They start going out.

= They go to his house. His dad greets her. poking just his head out from the other side of
the door. (His mother died last year)

= Fother sometimes says weird things, He'll start talking like o womean or use words thaf
are ridiculously ald, All kinds of personalities show up,

= The father dies.

= A doctor who carries cul an operation? Or a brain transplant using some secret family
heirloom dool,

[Right page]

The protagonist s a gloomy high school girl. Parsonality like the female version of Oshikiri.
Amnesia, She loses her memory in o braffic accident or something on the way home

from school, and after wandering for a while, she arrives at o certain house.

Aftar the operation, he crawls around on all fours, "Get married. Marry my son,” soys the
father, “A-yup! You gotta get married!,” old-foshioned way of speaking.

“An' then our descendont’s gotta inherit our brains!"

“And then when my son dies, next, we'll be connected to your head. And when you die,
thiat chiled will inherit, And then nr_rr_lﬁ:lma']'y can live an through the generalions.”

She's chased inlo a small reom.
When he comes chasing after her, she slams the door shut and culs him off She holds
him in her arms in the small room.

1
O he chases her out into the road and gets ripped apart by a car,

Calls i strength training.
“Hello, it’s nice to mest you.”

"My goodness, what o lovely girl” Suddenly talks ke o woman =+ prolagonist shivers




GREASED
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Was LITTLE,
I‘VE LOVED
TO LOOE QUT
AT MOUNT
FLI,

wasso |Ee e memE o R
BiG AND en : : :
BEAUTIFLL.

WHEN I WOLLD
ST AND STARE
AT MOUNT FUIN
LIKE THAT...

IT MaDE
ME FEEL
REFRESHED.




DAD 24N
A SadlLl
FARTNIKLE
EBARBECLE
HESTALRANT

OF THAT... |3y ¥
; 'I-V
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STICHY

HWITH A4

FELL WIS H -
SRCHN
SREASE.

rendlYEF THE
DAMPE oL
MO O SOk
INTO THE
FLITOMNS N
TME CLOSET,

ree D0l HE
WAS Al WAFS
SREASY AND
HALD THIS
Pl T LL AR
SHELL.




en AMD
WHENEVER
DA Was
LT, HET
AICK ON ME
ENDLESSLY.

SOME-
TIHMES
MHED
SMHEAR
INTO THE
HITCHEM

SHITCH
AND THIS
IS WHAT

LISTEMN, DONT
TELL DAD/
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e ANEY T
SRADUALLY

SL¥ LIKE

THE Wil
INDEX IS 50 DING DING
FERCENT. SINE BONG. SOON ENOLGH,
BLEASE TAKE THE CLURRENT I BECAME ABLE
Ol INDEX IN TO SENSE

CARE WITH

i) R I WENT AHEAD AND NAMED
R R T THE CONCENTRATION OF OIL
: 5 IN THE AIR THE “OlL INDEX.*




THE OIL ) ]
INDEX 1S 323 S A T e ,
CLURRENTLY o e LR o /e ! CURRENTLY

&0 PERCENT. (i

| WHEN MY
| BEROTHER B




EVEMNTL-
ALL ¥, THE
FIMBPLES
SFEREAD
ACROSS
MIS ENTIRE
FACE.
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YOU'RE

AHS YOou
p‘gﬁg‘; IoIoTS you
THE DRY % GOT OIL ALL
CLEANING/ § OVER ME/S

FPI1ZZA
FACE/S
LIVE
VOLCAMNOS

HEY, GORO/
STAY AWAY
FROM THEM/S

ciste]




AAAA-
AAH/

AT ME,
WEREN"T
YOouzs

LAUGHING

You
THOUGHT
THAT WaAS

HILARIOUS
DIDMNT
youz?/

S YOUR
FALULT MY
FACE IS
LIKE THIS/

|

£

MY BODY WITH
YOUR DIRTY
CIlL

¥ou
CONTAMINATED

I80



YOoOU SOTTA
TAKE
RESPONSI-
BILITYS
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IS
ANYONE

L r.II|I' 5
i b 0 %I' lf .‘!







YOU SAID
GROSS JUST
HOW, DIDN'T
yYoug







AMND THEM
My MAME'LL
S0 DOWH
IM HISTORY i
AS THE
SREATEST
VILLAIN
OF THIS
CEMTLURY S

MHOW LOOK
AT ME. T'LL

SLAUSHTER
ALL OF YOu.

WHAT
oLl
SET
FOR

THAT'S Sl

KILL You
FIRST/

AND THE
LEFTOVER
SO00T ..
ITLL COME
SHOOTING
UF IN CLOUDS
CSUT OF MOUNT
FLUL, YEAH.

THAT'S WHAT
YOU GET.
YOU AND

EVERYBODY

MaKIMNG FUN

P FULL OF mY OIL 4
WILL FILL

! GLADLY

BURN
IN THE
FLAMES
oF
HELL Y




FORGIVE gﬂﬁ;n.:r_i:i;__

SRAB ONE %




THAT . ViIPED V usow
PLACE'S NO 2 e ABOUT
GooD. IT's | BOOKS | “Tuar
FILTHY, AND s PLACE?
THE MEAT’S YAKINIKU
HOT GO0oD : DARLUMA.
EITHER.

SOUNDS =
GO0D.
WHERE |
SHOULD i
WE GO? |
Jz2
- - =
o |
NAH, BUT,
HUH. ACTUALLY,
OICAY, : THEY'VE
LET'S i | T HAD SOME
GO MR GOOD MEAT
CHECK LATELY.
IT OUT. : = REALLY

Py FATTY.

E-u F i

I‘M SORRY, BUT ; Hp,ﬂ.;":' 1'“—'.; AT
UNFORTUNATELY =i B DELICIOUS
WE SOLD OUT e MEAT, POPS
OF THAT MEAT e T = ; >
HUH? YESTERDAY.
WHAT
THE... SO
WHEMN WILL
YOU GET
MORE IN7?




IT WAS AROLIND
THAT TIME THAT
I STARTED...
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THE OIL
INDEX IN
THE CITY IS
CURRENTLY

FLEASE
TAKE
SUFFICIENT
CARE
WITH OFEN
FLAMES.

THE CIL
INDEX |S 90
PERCENT.

50 PERCENT.

e

IT WaAs S0
ViviD, I FELT
Shck FOR A

WHILE AFTER
I HAD [T,

X ——
._l—..-_‘u..\_- !__"'" :';'uf;-l: '_f;_ -'.l:.H_-\.

IT WAS
ALHAars
-.1-5:,_1: DREEAM.

W A vivio

i ST

5 T T
— Jrb s T
i
b

Lt
- - "-...
Moy -
Ll -
p—_

WO LONGER
MADE ME FEEY
REFRESHED.

AFTER I WOKE
LIE, MOLNT
FLILUY, WHICH

HAD BEEN S0

BEAUTIFLUL...
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THE PIMWPLES
ON MY FACE
MLLTIPLIED

ALMOST
BEFQRE MY
EYES,

atd



THE QIL
IHDEX IS
NHOW 80
FERCZENT.

THIS IS
OIL...

AT E



I

j |:l l':I | hl

() |'|' II-1I ! 'lu

Dab...
W-WHAT




ARE you Gt i OH. SORRY.
: IT'S JUST
THE CiL...

L DOMNT
DRINK QILS
I'M NOT MY
BROTHER//

WEREN'T
THE QIL
DRINKER.

TO MAKE
ME LIKE
SORO! !

DRINK THAT
OIL, HAVEN'T

arFT



TRYING...
TO MAKE ME
LIKE GORO...

I'M
GOING
TO BED
ALEE"AD':"
[

TH=-THAT'S
IT. THAT'S
TOTALLY IT.
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DAMMITSS
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eee THE
QL INDEX

SLUMPED
LiF,

AMNYWHERE

NEAR

Vi L

irk

THE Ol
INDEX IN

THE HOUSE

HWAS
ALWAYS
20
FERCENT

AFTER MY

FATHER HAD

BEEMN N THE
BATH, THERE
HAS A THICK
LA¥ELR OF OfL

AND THE
FLITONS IN
THE CLOSET
WERE EVEN
MORE
SOAKED
THAN EVER
T L.
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AUTHOR COMMENTARY

GREASED

First, | had as an image the unpleasantness of an cil-scaked
tuton. The dental technician school | went toin Magova was
a Buddhist corparatian, so there was alse Buddhist study,
I'm pretty sure it was in Mie prefecture, but in any case, we
stayed over at this temple for a few days, did zazen medi-
tation, and chanted prayers while tapping our mokugyo
ternple blocks, Maturally, we also did the cleaning inside the
ternple and on the temple grounds, but the most difficult
thing was when we would go to sleep at night. The futons
they had at the temple hadn’t been aired out for whe knew
how many years, like they were fermenting them inside the
humid closets, and they were stained a solid brown from
the sweat of Buddhist students, and had wrinkles that were
hardened in place. Sleeping on that sticky futon an the hot,
humid summer nights was really difficult ascetic practice.
| wanted to put that discomfort into a manga.

"l."l."|'|||:::r'a | |:|:j:|-|:::|l'. u|:':| l:}i| 5 |'|'1':||' %L |:'_'|-::.~|:::|:.r -'.'_JH"LI:':.r' r'|:'_'.|.'_'||.1:.=|:jJ tl‘ﬁin_E;}
came out. Like pimples. When | was a teenager, | had ter-
rible skin, and | squeezed so much out of the super large

pimples on my forehead! 50 then | thought that if we talk
about humidity levels to indicate the amount of moisture in
the air, then it would be goed if there was also something
to indicate the amount of il in the air. | wish | had been
able ko come L with a bekter name than “ail index,” but
| couldn't.

“Greased” is a collection of unpleasant things, and since
I'm sure this will cause ficant trouble for all you readers,
| decided to wrap up this self-abzorbed auther commentary
while reproaching myself and chanting prayers. Hail to the
Lotus Sutral




A story about an oil (humidity) index

At first, it’s called the oil humidity index, but eventually, it's abbreviated to
oil index.

Qil humidity index

Air quality according to a humidity index called the oil (humidity) index
The people who live in the town are greasy people.

Vegetable Animal Petroleum-related
Human fat Deep breathing People who long for freshness

New type of oil produced in oil fields. The people who work there.
“Today's oil (humidity) index is 80%."

The whole town is yellowed. If you touch the walls, they're sticky and your
fingers con't slide down it.

Thick, heavy people. Greasy love, sticky, refuse to leave your side. Feels gross
to be with them.

Stubborn people (Aren't stubborn people spoiled people?)

“Today's oil index is 30%. Today's oil index is 80%. Today's oil index is 100%."
* Oil rain falls at an oil index of 100%.
* Frequent fires

A large oil field is discovered in Japan. Animal oil.

“l want to sleep in a fluffy futon.”

« Qil hard to digest/breathe, sits in the stomach heavily
* Ugly pimples

Things get stuck to the sticky, oily wall and pile up.
The number of obese bocdlies increases. (It's taken into the bodies of the dead.)
» Oil burns (Yellowish-brown or reddish-brown due to oxidation/decomposi-
tion of oil, long-term storage. Bitter taste, unpleasant smell
» Electrical appliances soon break.  Soap is a must-have.
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BUT...
PLEASE...

AT

e T e

YOUNVE
MADE THE
RIGHT
DECISION,
AMY.

SFENDING
all THAT

TIME PER-
SUADINS

YO,

A

YOU'RE
SOING

TO BE A
HIT AS A

I*VE LIVED
MY LIFE
REFUSING
ANY FHOTOS
EXCEFT
THOSE THAT
SHOW My
WHOLE BODY.

I
EVER SINCE I WAS B TeC  UNDERSTAND.
LITTLE, I'VE BEEN SRETECT You WE ONLY
AFRAID OF HAVING FROM THE ALLOW FULL-
MY PICTURE TAKEN. || MEDIA TAKING  BODY SHOTS
Pl RES
OR MORE PRECISELY, BICTURES N EASHION

OF MY BODY BEING
FRASMENTED BY
FPHOTOS,

AND I'LL DO Y

i
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WELL,
It SURE
YOU'RE ANXIOUS
ABOUT ALL KINDS
OF THINGS, SO
LET'S GO GET
EAT AND TALK
ABOUT WHAT
WILL HAPPEN

HER NAME
IS FUCHI.

i
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"#*":”'.E*l!ﬂ MY NAME'S
AR TR




ABOLUT A MONTH
AFTER My DEBLT,
A KNEE SHOT AND

A WAIST SHOT

WERE FRINTED IN
A MASGAZINE I WAS
CONTRACTED TO.,

SHOW BUSINESS IS
MNOT SUICH A KIND
WORLD THAT MY
ASENCY WOLULD KEER
THE PROMISE TO
ONLY TAKE AND FRINT
FLLL-B800Y SHOTS,

as T
AFRAID OF
PART OF MY¥
20Dy BEING
CLIT AWgar s

HAS JUST A
FPHOTOSRMPHIC
MASE,
WASNT ITF

30

ity il | COULDN'T BE
ANV THING ALLOWED TO
A b BEFUSE ANYTHING
i EXCEPT FLLL-BODY
FULL-BODY Lt
SHOTS 70 :

BEGIN WITHS

THAT
MIGHT, I
STRLUG=

S ED
WITH THE
COMFLICT.

DOWN, AMY.
THE WORLD
WANTS
CLOSE-UPS
QF ¥OLL




WHEN I

THOUWSHT
ABOUT IT, HOW
I REFUSED MUCH OF A
TO BE N our DISADVANTAGE
YEARSONDNK, Han T FLUT

I HADN'T BEEN  MYSELF AT
ABLE TO PUT LiE TO NOW
TOGETHER A BECALUSE OF

RBESUME QR SET THIS BPHOEAF

MY PASSPORT:
I'D GOTTEN
INTO FliEHTS
WITH FRIENDS

I MEW IT WS
RICHELR CHIS,
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SHIVER: JUNJNHITO SELECTED STORIES

AFTERWORD

So we ended up publishing a selected collection
of my stories. I've been drawing manga for nearly
thirty years, but I'm actually still very attached to
my work. Memories from the times | drew them are
stuffed inte each and every stary,

In putting together the stories for this collec-
tion and then writing the commentaries for them,
all kinds of things came back to life from the pericd
when | wrote them, so it was a very fun kit of work to
do. When writing the commentaries, | wanted to im-
itate the annotations of his own work that Edogawa
Ranpo did, but when | reread my commants, the text
seemed really arrogant. Ranpo's seemed so much
more humble somehow.

| also included concept sketches, so with my
terrible handwriting and all my misspellings, |'ve
apparently decided to show you something truly
embarrassing. Please be kind.

Fimally, for giving me the epportunity to release
this collection, | want to offer my sincerest gratitude
to Asahi Shimbun Publications comics editor-in-chief
Yusuke Hatanaka, and my editors Mikio Yoshida and
Makika Hara, along with everyone else in the edito-
rial department. And I'd especially like to say how
aternally grateful | am to my late editor Toshiyasu
Harada, whe puided me from the time of my debut
when | was basically a rank amateur and sometimes
also gave me inspiration.

—Junji lta
August 4, 2015
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ABOUT THE AUTHOR

Junji to made his prefessional manga debut in 1987 and
since then has gone on to be recognized as one of the
greatest contempaorary artists working in the harror

genre. His titles include Tomie and Uzumaki, which

have been adapted into live-action films: Gyo, which
was adapted into an animaled film; and Fragments of
Horror, all of which are available from VIZ Media. lto's
influences include classic herrer manga artists Kazue
Umezu and Hideshi Hino, as well as authors Yasutaka
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